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Exhibit, Abstract: Variations, on view through August 17, 2008.
Gallagher Gallery

Exhibit, The Portrait in America, on view through O ctober 19, 2008.
Hanson Gallery

Exhibit, American Photorealists, on view through August 17, 2008.
M ezzanine G allery

Mars Discovery Day, 1&4 pm, Pat Woida, UA senior staff engineer, reportson early
bPndingsfrom theM arsLanding. Enjoy roboticarm paintingand other activitiesfor
kids. Author and illustrator ChrisGall will return for a reading and book signing of
hisnew children@book, There@ Nothing To Do On Mars.

July 26

Painting Workshop, 14 pm, Painting Portraits, w ith artist JoValandry. Using acrylic
paint explorethefundamentalsof facial anatomy and creativeexpression. Amodel
and supplieswill beprovided. Thisworkshop isin conjunction with theexhibition
The Portrait in America. Pre-registration required, cost is $30. Contact Lisa
Hastreiter-Lamb, 621-9506 or lisash@em ail.arizona.edu for registration information.

August 2

Photography Workshop, 184 pm, Fabulous Photo Portraits, w ith photographer
Bryan Call. Bring your digital cam era and discover techniquesfor creating distinct
photo portraits In conjunction with theexhibition The Portrait in America.
Preregistration required, cost is$30. Contact Lisa H astreiter-Lamb, 621-9506

or lisah@em ail.arizona.edu for registration inform ation.

September 4

11

18

18

Exhibit, Fernando Gallego and His Workshop: The Altarpiece from Ciudad Rodrigo,
on view through M arch 22, 2009.

Lecture, 4 pm, Center for Creative Photography (CCP), Dr. Barbara Anderson,
Head of Exhibitionsand Consulting Curator for Spanish and Latin Am erican
M aterials TheG etty Institute, will discussher research on UAM A@ Retablo of
Ciudad Rodrigo.

Lecture, 4 pm, UAM A, Assistant Curator Susannah M aurer will discuss
The Portrait in America.

Exhibit, Jenny Schmid: The Vistas of Gender Utopia, on view through
N ovember 9, 2008.

Artist Talk, 4 pm, Center for Creative Photography (CCP), Jenny Schm id
discussesher work.

Ongoing
Exhibitions

Robert McCall: Imagination Unbound (through August 10, 2008), Kress |l Gallery
Réligious Objects from the Samuél H. Kress Collection, Kress| G allery
Highlights of the 20th Century from the Permanent Collections, Pfeiffer G allery

Master Impressions: Landscapes, on view through September 22, 2008.
Kress G allery

Of Flesh, Form, and Matter: Sculpture Selected from the UAMA Collections.
Exhibition will beon view through September 7, 2008. M ain & South Galleries

COVERDetail of Robert McCalWar of the Worlds, Concept 3: Earth Colony, Mars, 2042, 1973, oil on board. Photograph by Wilson Graham.

photography by Amy Haskell



Dear Friends of the Museum:

Likemost university museums, the University of Arizona
M useum of Art and Archiveof Visual Arts (UAM A &
AVA) dependsheavily on support other than thefunding
provided by the University. That support comesin the
form of longstanding endow mentsestablished for specibc
functionssuch ascollectionsand program support.
Recent endowmentshavehelped ussustain educational
outreach, scholarships intern support, and staff salaries
Endowmentsaretruly thegiftsthat keep givingand have
long-term and signibcant implicationstoward our future.

In addition to endowments our UAM A Partnersorga-
nization putson annual fundraising eventsto support
museum programs, such astherecent smash success
Bouquetsto Art. Individual giftsarealso received to
purchaseworksof art, publish exhibition catalogues,
underwriteprogramsand add to thefund for a new
building. Largegrantsare secured to accomplish multi-
year projectssuch asa KressFoundation grant to produce
adocumentary Pim on theresearch on the Retablo of
Ciudad Rodrigo, or the Ingtituteof M useum and Library
Services (IM LS) grantsthat have supported improvem ents
in our information technology syssemsasw ell asthe
digitization and re-cataloguingof theM useum @ collec-
tion. Asalways numerousgiftsof worksof art add to the
depth and quality of thecollection each year.

To recognizeannual and cumulative giving, w e recently
ingtalled a seriesof donor recognition panelsin thelobby
of theM useum. Webelieveit isimportant that philan-
thropicindividuals, foundationsand corporationsare
publicly acknow ledged for their generoussupport of the
artsthrough their giftsto theM useum and Archive The
next timeyou visit theM useum, | encourageyou to take
amoment to read thesepanels and when you meet oneof
our donors takethetimeto thank them for their support
of theM useum and important role UAM A playsin the
cultural lifeof our community. If your nameappearson
thesepanels weareimmensely grateful for your very
special generosity.

UAM A continuesto grow and contributeto theacademic
dialoguethat isthefoundation of thisgreat University.

At thesametime theM useum continuesto support the
cultural environment of Tucson, which many feel isone
of themost artful communitiesin theW est. It isthe
public/privatepartnership betw een the University and the
private sector that sustainsour M useum and ensuresusa
sound future

(fmﬁ%;\

CharlesA. Guerin,

Executive D irector,

TheUniversity of Arizona M useum of Art

& Archiveof Visual Arts
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Robert McCall seated in front oApollo 13 Explosidr§70, oil on canvas, gift of

Robert and Louise McCall, in the exhiliinagination Unbound

With the paintings, prints and archival materials
of Robert McCall currently on view at UAMA, the
Museum asked the renowned space illustrator to
talk about his career. We spoke with him about
the twists and turns his art has taken, the process
he goes through in developing pieces and the
nature of working with NASA over four decades.
McCall is the inaugural donor to UAMA’s Archive
of Visual Arts (AVA).
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AN INTERVIEW

UAMA: H asyour creativeapproach changed over the
yearsfrom your daysasa youngillustrator to your
current studio work?

McCall: Yes, it has For onething, in those early days

my goal wasto Pnd assignmentsdoingillustrationsfor
magazinesand advertising agenciesin New York City. |
wasworkingto pleasemy clients.  would look for assign-
mentsfrom publicationslikethe Saturday Evening Post or
Colliers | als created illustrationsfor theairlinebusiness
that wereoften published in national magazines

Back then | wassubject to theexpectationsand demands
of an art director. And so the creativeprocessw as
guided by decisionsthat had been madein advance,
often includinga rough layout that a graphicartist had
designed, so that even thecontent of theillustration
would havealready been thought through. | started
workingfor thesetypesof clientshack in thelate 1930s

UAMA: Onceyou left theadvertisngworld behind and
started workingwith N ASA, how did your studio practice
or your creative process change?

McCall: Asmy expertiseand reputation for illustrating
aerospace aviation, and spaceexploration grew, | became
theexpert. Noneof theart directorsl worked with knew
asmuch asl did about thesubjects So | had greater
control of thecreativeprocess. And | could do what |
wanted, within certain parameters Of coursel still had a
client to please even when theclient wasN ASA.

Thecreativeprocessisalso an emotional experience It
hasso many qualitiesabout it and stepsthat areunique
to theprocess But my approach hasn® changed much in
thelast four decades even to thisday. Of course | always
want to do something special and unique. And I must add
that the creativeprocessisa magical one.

Creatinga paintingislearningabout the subject matter
that IGn dealingwith, knowingasmuch about it as
possible Il would By in spaceif | had theopportunity. By
theway, | almogt did, in the earliest daysof space Bight.
They considered invitingnon-astronautsto Ry aspassen-
gers | wason a short list. But that@another story.

UAMA: W hat excitesyou most about creating a piece?
Takeusthrough theprocess

McCall: Firg of all, | accumulateasmuch written material
as| can, especially if it includesan historic event. Then

I begin developingmy ideas usually with pen and ink
ormarker on paper. | draw small thumbnailsto develop
content and composition. I want to know what the



_ WITH SPACE ARTIST ROBERT MCCALL

eementsarethat I will beincludingin thework. And that
changesw ith theparticular painting | havein mind. Some
of those sketches which aredonevery rapidlyN some-
times25ormore, arediscarded, othersdeveloped further.
But at sosmepoint I will arriveat ssmemarksthat suggest
acomposition that isnew to me, that isfresh.

My emotional feelingtoward theproject peaksabout two-
thirdsof theway through when | think 1Gh goingto be
paintingthebnest work I@eever done It@an exhilarating
feeling. And then asit maturesinto a completed work, it
isoften a littledisappointing because, even though | might
bevery pleased with it, and on occasion elated, | feel just
a littlebit let down becauseit ism® quitethemasterpiece
that | wanted it to be.

UAMA: Do you run into creativeroadblocks whereyou
feel stuck alongtheway?And if you do, how do you
break through them?

McCall: 1 don®havethat too much. Not when | havean
assignment, a commission. But when IGh on myown,
sometimes| havesort of a block. But it really hasn®heen
an issuefor mein my career. I&ebeen fortunate, perhaps
Certainly writershaveblocks And all creativepeopledo at
onetimeor another. But they don®stand out in away that®@
signibcant to me | alwayshavesomething | want to paint.

UAMA: How havethesketches correspondences, and
other related materialsplayed a rolein your work?D o
your sketchesand thenotesyou might makeabout a
project whileyou®edoing research, do they form the
foundation on which thepbnal work iscreated?

McCall: W ell, thereisan exchangeof lettersand sketches,
rough sketchesthat alwaysmakesup my correspondence
with a client. | havelettersblotsof them actuallybthat
haveto do with theprojectsand even thecontracts,

Installation view ofRobert McCall: Imagination Unboundhe UAMA Kress Gallery.

becausethereareusually contractsassociated with the
assignmentsfrom advertisingagenciesand s forth.

ainjea)

I alwayswelcom ed theclient relationshipN theprocessof
pitchingand gettingtheworkN I mean I@ebeen free-
lancing for about 45 years | wasalwayshbetter at selling
myself than therepswere

I loved showingmy portfolio. | wasnever reluctant to

do that. | felt very conbdent about what | wasshowing. |
got many rebuffsand morerefusalsthan acceptances, but
that@part of thegamewhen you®ea fredanceillustrator.

UAMA: W ith new technologiesgiving artistsaccessto
moresophisticated special effects do you wonder how
your work will sand up over time?

McCall: For onething, it hasn®worried mebecauseof the
stageof my career. At 88, | don® expect to bepainting
vigorously and turningout a lot of work.

Robert and Louise McCall .

IGn il intrigued with what we®edoingin space but 1Gn
not currently producing paintingsthat depict what w e@e
doingnow N the space station, for example, and thenew
architecturefor goingto M ars which isunderw ay at

N ASA.

And then, of course, 1Gn ill interested in the fantasy
aspect of mywork wherel@ drawingon my imagination
to project into a moredistant future, wheretechnology
might begoing 50 or 100 yearsfrom now. That has
alwaysintrigued me. But I&ebeen creatingthosetypesof
paintingsfor many years.
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FEATURE

Installation of Robert McCall: Imagination Unbouindhe UAMA Kress Gallery.

UAMA: Do you think youngpeoplewill continueto bhe
captivated by spaceand theart that depicts spacetravel
and exploration?

McCall: Youngpeopleareinundated with imagery that
ismind-blowingin themotion picturesand video games.
And it just blowsmeaway. When I did mywork for
Stanley Kubrick @ 2001 Space Odyssey, som e of those sets
wereso beautifully designed and so futuristic, and yet in
someways, not nearly asimpressive asthereal spacecraft
N ASA developed in thefollowing decades

UAMA: W hat it@liketo sketch in the beld at a N ASA
sacelaunch? You®e sketchingon theRy and thereisa
lot of activity and commotion. How doesthat compare
to your studio experience?

McCall: That can beso stimulating. TheCape [N ASA
launch site] isa dramaticplaceto bewith a sketchpad.
And | haverepeatedly gonethereto capturetheexcite-
ment, often with several other invited artists We

would betherefor perhapsfour daysleadingup to and
culminatingwith thelaunch. You go with a sketchpad
and somew atercolor paper, and all thethingsthat youQl
need to work fast. Everythingisspontaneous W hen | get
back homein thestudio, and look at those beld sk etches,
I bnd they havea dynamisn and an excitement about
them that you can® get by sittingback comfortably in
thestudio and workingover a period of hours.

You don®havetimeto makethedecisions s they have
to bemadeimpulsively and suddenly. But I likethat, and
I@eenjoyed it. And when | go on trips, | alwayscarry a
sketchhook. And many of thosesketchesaredonethat
sameway. IQetraveled a lot with the Air Forceasa guest
and carried sketchbooks It sosmehow freesyou up for the
Pnal workBa major studio work.
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UAMA: In termsof thematerialsyou use whether it@an
oil paintingor an acrylic, areyou essentially gill usingthe
samematerials? H asthat changed much?

McCall: It haschanged through theyears My earliest
work waswhen | wasan art sudent at theColumbus
Collegeof Art and Design. Weworked in watercolor and
oil. That wasbheforeacrylicswerecommonly used. That
wasin 1937, 38, 39. But then when | wasin Chicago and
in New York, l used gouachealmost exclusively. That was
themedium that themajority of illustratorsused during
the @0s B0sand G0s

And then | started usingoil. For my sketches | used a
Japanesereed. And | used India ink, with watercolor
layered over that, after thelndian ink had dried, to add
color to thecomposition. | also used a lot of pastel for
sketchesand somebnished work. I&eused nearly every
media that you can think of, onetimeor another. Now |
work almost exclusively with oil on canvas, even for the
smaller paintings

I likepainting colored groundson canvasN gesso
groundsthat havebeen colored. But oil ismy current
media. M y bigmuralsN all mybigonesN arein acrylic,
painted on canvasthat hasbeen mounted on thewall. |
lovethat processtoo. | love bPguringout thebest way to
apply oils, for example

If l weretalkingto youngart sudents, 1 would try to
communicateto them theexcitement and enthusiasm that
I havefor all of thesem edia, becausethey@eall unique,
and becausethey all lead to theend result, which isa
paintingthat onecan beproud of. You can createon a
pieceof blank canvasa brand new entity, a thingthat
didn® exist before And if you®ereally good, from time
to time you®l paint somethingthat isreally bne W hat a
thrill that is =



RETABLO RETURNS THIS FALL

In a fev months the 26 surviving panelsfrom the

main altarpiecefor the cathedral of Ciudad Rodrigo

will maketheir highly-anticipated return to the UAM A.
Until July 27, thepanelsareon view in the exhibition
Fernando Gallego & His Workshop: The Altarpiece from
Ciudad Rodrigo, Paintings from the University of AriZona
Museum of Art at theM eadow sM useum at Southern

M ethodist University in D allas Theexhibition and
accompanying catalogaretheculmination of a four-year
longproject of collaborative research involving staff at
theM eadow s the Kimbell Art M useum in Ft. Worth, the
G etty Research Ingitutein LosAngeles and the Prado

M useum in M adrid.

M embersof the UA community arealready looking
forward to itsreturn. OW ede very excited,0 said Pia
Cuneo, UA professor of Italian and N orthern R enaissance
art. Olt@likew elcominghomean old friend.O T herese

M artin, a UA professor of art history who specializesin
Spanish medieval art, adds OTucsonanshavea tendancy
to forget how great a treasurethe Retablo of Ciudad
Rodrigo really is. | frequently hear from Spanish scholars
who areshocked to discover that such an important work
isin Arizona rather than at a major collection of m edieval
art, liketheCloistersin New York. It will bewonderful
to haveit back at the UniversityN particularly for the
studentswho haveyet to seeit.0

Thestudiosof Fernando Gallego and M aestro Bartolom Z
produced thepanelshetw een 1480 and 1500 in Salamanca,
Spain, for themain altarpieceof theCathedral of Our
Lady of the Ascension in Ciudad Rodrigo, a small city

in Cagtilenear the Portugueseborder. Oneof themost
ambitiouscyclesof Spanish paintingof theperiod, and
notablefor their sizeand number, thepanelstreat the
Christian subjectsof G enesis thelifeof Chrigt, and the
Last Judgment.

Over thecourseof nearly two years thealtarpiece panels
underw ent intensiveart historical and technological
examination by anumber of scholars including G etty
Research Ingituteart historian, Barbara Anderson, and
theKimbell M useum @ chief conservator of paintings,
Claire Barry. Anderson@research on thealtarpiece, which
began in 1995, wasa catalyst for bringing the project

to life followinga precipitousmeetingwith M eadow s

M useum Director M ark Roglin in 2003. Barry and her
team used infrared refectography to uncover preliminary
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Above Top: Title wall oFernando Gallego and His Workshgadows
Museum, Southern Methodist University, Dallas, TX. Photograph by
Michael Bodycomb.

Fernando Gallego, Ecce Homal480-88, oil and tempera on panel, UA
Museum of Art, Gift of the Samuel H. Kress Foundation. 1961.13.47
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retablo

underdraw ingsbeneath the bnal layersof thepaint-
ingsN providing crucial keysto understandingthe
artisticprocess ThescholarsOresearch also revealed
important differenceshetw een thetechniquesand styles
of Gallego and Bartolom Z (the latter hasuntil now been
virtually unknown), and enabled them to identify which
panelswereproduced by their respectiveworkshops

Also involved in the exhibition wasAmanda D otseth,
who wasan undergraduateart history major at The
University of Arizona (and a student employee at

UAM A) beforereceivingher master@from Southern

M ethodist University in 2006, whereshew rote her
master@thesison theinRuenceof northern European
printson theCiudad Rodrigo altarpiece Having spent
much of her art historical career on thesepanel paint-
ings Dotseth saysthat thisproject hasallowed her new
understanding: OThey aremorealive, their creators
arereal peoplew ith real concernsw ith which | can
empathize Intellectually | alwaysknew thesew erenot
isolated worksof art, imageshangingon awall in a
galleryE they werepart of a religiousritual and depned
sacred space. Although w el never seethem in their
original context again, theway w e seethem now gives
view erstheprivilegeof proximity and careful examina-
tion that their contemporary audiencewould not have
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N

dreamed of. Asa result of thisremarkableaccess, the
artissOindividual personalities, otherw ise carefully
suppressed by theunity of thewhole becomeapparent:
Bartolom Z8acute attention to decorative detail and his
charming senseof humor; Gallego@remarkable fascina-
tion with light and shadow and hisrebned ability to
ingtill hischaracterswith their own psychologies; and
theworkshop, largely forgotten by most historiesbut
herea vibrant reminder of social organization and of
working @amiliesOin thelatem edieval period.O

The Altarpiece of Ciudad Rodrigo returnsto UAM A at
summer@end and will open to public view thefourth
of September. Two additional gallerieswill display
theresearch from theM eadow sOexhibition, including
numerousexplanatory panelsand images M akesure
to plan your visit thisfall to w elcom ehom ethe Retablo,
and look for announcementsabout activitiesthroughout
theseason to celebrateitsreturn! m

Above: Installation view ofernando Gallego and His Workshop,
Meadows Museum, Southern Methodist University, Dallas, TX.

Photograph by Michael Bodycomb.



. ONEXHIBITION AT UAMA

CURRENT EXHIBITIONS

Francisco José de Goya
(1746-1828N\adie se conoce
(Nobody Knows Himself),
Plate No. 6rom Los
Caprichos1797-98, etching
and burnished aquatint,
Meadows Museum, SMU,
Dallas, Algur H. Meadows
Collection, MM.67.06.06.
Photograph by Michael
Bodycomb.

Goya@® Mastery in Prints: Los Caprichos
Gallagher & Hanson Galleries February 14 BJune 8, 2008

UAM A concludesthepresentation of Goya® Mastery in
Prints a four-part seriesof revolutionary print suiteshy
Francisco deGoya on loan from theM eadow sM useum at
Southern M ethodist University in D allas Texas Thebnal
exhibition in the series, Los Caprichos (The Caprices),
show casestheartis@most inRuential suite N 80 aquatint
etchingsthat satirizethefolly of individual human
behavior and critique elementsof 18th-century Spanish
society with striking originality in design and concept.

Robert McCall: Imagination Unbound

Kressll Gallery,
M arch 6 through August 10, 2008

For over sixty years Robert M cCall
haschronicled thehistory of aviation,
scienceand space Right and shared his
vison of thefuturethrough musaums
magazines motion picturesand books =
Hehasbeen an inspiration to genera-
tionsof asronomers engineers and
agronauts aswell asamodel for young
artigs designersand illustrators Asthe
University of Arizona makeshistory with
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itsPhoenix M arsRover, UAM A presentsthe A

paintings drawings prints and archival ephem era
of thisnoted artigt and illugtrator.

Enrique Chagoya, El sue—o de

la razon produce monstruos (The
sleep of reason produces monsters),
1999, froniThe Return to GoyaOs
Caprichosetching with aquatint

on paper, UA Museum of Art,
Purchase with funds provided

by the Edward J. Gallagher, Jr.
Memorial Fund, 2003.2.1.6

Correspondence: In Rélation to Goya ~
Maria Brito: Las Goyescas

Enrique Chagoya:

The Return to Goya@ Caprichos

M ezzanine G allery, February 14 through June 8, 2008

Thefourth and bnal installation in the UAM A series,
Correspondence: In Réelation to Goya, show casesthe
work of two livingartistsin dialoguew ith Francisco

de Goya® Los Caprichos(1799). Although different in
styleand medium, M aria Brito and EnriqueChagoya are
both known for work that addressesissuesof cultural
hybridity, multiplicity, and hyphenated identity. Through
theprojectspresented, each artist afPrm stheimaginative
inRBuence, visual power, and ongoingresonanceof
GoyaB@renowned Caprichos

Réligious Objects from
S the Samuél H. Kress Collection

Religiouspaintingand sculpture

(from 1325to 1740) from the Kress

= Collection remain on view through

thesummer. In August, the Retablo

of Ciudad Rodrigo by Fernando

& Gallego and M aestro Bartolom Zw ill
return to the UAM A after its 2-year

loan to theM eadow sM useum.

= Workshop of Luca della Robbia, Madonna and Child

15th century, terracotta, UA Museum of Art, Gift of the
Samuel H. Kress Collection, 1962.9.1
2008 9
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EXHIBITIONS

Morris Louis, No. 4N19571957, oil and textile paint on canvas, UA Museum of Art,
Gift of Edward J. Gallagher, Jr., 1958.2.13

Highlights of the 20th Century
from the UAMA Collections

Pfeiffer Gallery, Ongoing

UAM A continuesitspresentation of European and
American work from thetw entieth century, including
signaturepiecesbhy M ax Beckmann, Ernst Ludw ig
Kirchner, G eorgia O (Keeffe, Grant Wood, Franz Kline,
M orrisLouis and Warrington Colescott. Workson
paper rotate every six months.

Detail of Hieronymus

Cock (after Pieter Bruegel
the Elder), Insidiosus Auceps
(The Cunning Bird Catcher),
4 1555-58, etching with

* engraving on paper, UA
Museum of Art, Museum

Purchase with funds provided

Memorial Fund, 1986.16.2

Master Impressions from the
UAMA Collections: Landscapes

KressWall, M ay 5 through September 22, 2008
Curated by Susannah M aurer, UAM A Assistant Curator

The Master Impressionsserieshighlightsour exceptional
Old M aster print collection with a small, focused consid-
eration of a signibcant artist or themein theW estern
printmakingtradition. Thisnew installment tracesthe
development of landscaperepresentation through prints
by Dutch, Italian, and British mastersfrom the 16th
through 19th centuries.
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; by the Edward J. Gallagher, Jr.

UPCOMING EXHIBITIONS

Of Flesh, Form and Matter: Sculpture
Selected from the UAMA Collections

M ain & South Galleries M ay 29 through September 7, 2008
Curated by Dr. Lisa Fischman, UAM A Chief Curator and
Susannah M aurer, UAM A Assistant Curator

Of Flesh, Form and Matter offersa rareopportunity

to present selectionsfrom theM useum @diverseand
far-ranging sculptureholdings Rarely on view asa
grouping, theseworkssuggest themyriad waysartists
haveapproached thenotion of Osculpturedover time.
Amongthe48 artistsincluded are Alberto Giacom etti,
David Smith, Henry M oore, AnneTruitt, Lucas Samaras,
Elizabeth Catlett, Ed Kienholz, Jackie Ferrara, Auguste
Rodin, LuisJimenez, and DennisOppenheim.

Abstract: Variations

Gallagher Gallery, June 12 through August 17, 2008
Curated by Dr. Lisa Fischman, UAM A Chief Curator

Selected from the UAM A collections Abstract: Variations
minesthenotion of the GabstractO as Rexible, richly
variable and open to boundlessinterpretation. Featured
artigsinclude Karel Appel, GraceH artigan, Jules O liti,
Victor Vasarely, and M arino M arini.

Henry Moore, Square
Head,1960, bronze, UA
Museum of Art, Gift of
Edward J. Gallagher, Jr.
1966.1.2



The Portrait in America Fernando Gallego

Hanson Gallery, June 12 through O ctober 19, 2008 and His Workshop:
Curated by Susannah M aurer, UAM A Assistant Curator The Altarpiece from
Ciudad Rodrigo

Thisexhibition considersdiffering conceptionsof portrai-
turein America, from thecolonial period to the present.
Organized into small groupings, the selection illustrates
variouscongructionsof the Oportrait:Othe sef-portrait,
thecommissioned portrait, thequasi-photographic
portrait, theiconicportrait, and theportrait of Othe
OtherOCulled from thepermanent collections theexhibit
featureswork by Gilbert Stuart, W illiam Sidney M ount,
Lilla Cabot Perry, Andy Warhol, and Chuck Close

SNOILIGIHX3

Kressl, Gallagher &

M ezzanine G alleries
September 4, 2008 through
M arch 22, 2009

Organized by the

M eadow sM useum at
Southern M ethodist
University, D allas,

Fernando Gallego and Workshop, The
Betrayal of Chrisf,480-88, oil and tempera thislong-anticipated

on panel, UA Museum of Art, Gift of the exhibition show cases
Samuel H. Kress Foundation. 1961.13.45 the UAM A gem that the
M eadow scallsGamongthe greatest artistic treasures
created in medieval Iberia.0 O ver thecourseof a tw o-year

Margo Humphrey,The History
of Her Life Written Across Her
Face1989-91, lithograph with
metallic leaf on chine colle,
UA Museum of Art, Museum
Purchase with funds provided
by the Edward J. Gallagher, Jr.
Memorial Fund, 1991.17.1 ¥ ="

a loan period, scholarsat theM eadow s, the Kimbell Art
M useum, the G etty Research Ingtitute, and M adrid@
Prado M useum collaborated to producea body of
astonishingnew art historical and technical research.
UAM A welcomestheretablo@return with an extended

American Photorealists presentation of thefull M eadow sexhibition.

M ezzanineGallery, June 12 through August 17,2008 Jenny Schmid: The Vistas of Gender Utopia

Curated by Susannah M aurer, UAM A Assstant Curator M ain & South Galleries September 18 through N ovember9,2008

American Photorealistspresentsthew ork of several Curated by Dr. Lisa Fischman, UAM A Chief Curator
original membersof the American Photorealis movement, Theexhibition will beaccompanied by a catalog
includingRobert Bechtle, Tom Blackw ell, and Audrey
Flack. M any of theprintson display werepublished

in 1972 by Shorewood Atelier aspart of a portfolio
entitled Documenta, which included ten lithographsby
Photorealistspublished in conjunction with theepony-
moudly titled exhibition of contemporary art (on view
every 5 years) in Kassel, Germany.

Jenny Schmid: The Vistas of
Gender Utopiamarksthe
brst comprehensive solo
museum presentation of this
excitingemerging printm aker@
work. Theexhibition collects
theartist@recent series (in
lithography, m ezzotint, and
digital techniques) which
arecharacterized by a
uniquefusion of Old M aster
print precedentsand a hip
contemporary sensibilityN

in waysthat reiteratethe

—
—
=

e

traditionsof social satire Jenny Schmid, Death Comes for the Skateboarder, 2007,
and p0||t|CEi| critiquethat etching with chine colle, 8 x 8 in.

areessential throughout the

hisory of themedium.

Tom Blackwell, Double Rainbow, Tucsd883, oil on canvas, UA Museum of Art,

Gift of John McEnroe, 1991.31.1 museum notes summer 2008 11



EDUCATION & OUTREACH

Above: Salpointe Catholic High School

student Andrea De La Torre works on her

TUCSON TEENS RELATE TO UAMA EXHIBITS

How do you show teensthat art is
relevant to their life? You offer them
theopportunity to look at, discussand
then createartwork, and they will soon
seethat art addressesissuespertinent
to their lives Education curator Lisa
Hasreiter-Lamb conducted two
programsfor teensthiswinter that
offered youngpeopletheopportunity
to usethemusaum @exhibitsasa
catalyst for addressingand expressing
ideasabout issueson their minds

In thebrst program, H astreiter-Lamb
worked with SalpointeCatholicH igh
School art teachers Jo Valandry and

piece for UAMA student exhibition.

education

Anna Lemnitzer to organizea high
school student exhibition at UAM A corresponding with
Laylah Ali@ Drawings from the Typology Seriesand
Turner D avis@ Fantastic Worlds. Ali and D avis@ exhibits
inspired theteen artiststo createartwork about identity.

Theprogram began with Salpointe@art teachersputting
out a school-wide Ocall to artistsOfrom which ten sudents
w ere selected through an intensiveprocessthat included
privateinterview sand portfolio review s Lisa then visited
theschool to meet thestudents, introduce Ali and D avis@
artwork, and to explain theprocessof organizing a
museum exhibition.

In early February thestudentsvisited UAM A for a tour that
included a discussion of them eaning, m essages, style and
content of both Ali and D avisBw ork. O ver thefollowing
weeksM rs Valandryand M s Lemnitzer worked with the
dudentsasthey developed their own artwork exploringthe
notion of theself and itsrelation to identity. Lisa returned to
Salpointefor a Pnal critiguew ith thestudentswho then put
thebnishingtoucheson ther artwork, rebned their artist
satem ents and fram ed their masterpieces.

Theyoungartigsreturned to theM useum to ingtall their
artwork. Workingw ith UAM A exhibits specialist John
Kelly, theteenslearned through hands-on experiencehow
to hangan art exhibit. Excitement Plled theair in anticipa-
tion of theexhibit opening. Family and friendsapplauded
theartissat an opening reception asthey shared theideas
that inspired their creations Weekend M useum visitors
enjoyed theexhibit and many left kudosfor theyoung
artigsin thecomment hook.
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OM y colleagueand | never could haveoffered such a
comprehensiveand fully realized experienceindependent

of theM useum,Osaid M rs Valandry. OFrom all of usin the
Salpointecommunity, especially M s Lemnitzer and m yself,
many thanksfor allowingour sudentsto beexhibiting
artigsat the University of Arizona M useum of Art.0

In thesecond program, Inside/Out co-directorsM adeline
Kiser, M ary Goethalsand Guy M cPherson asked the
UAM A education departm ent to participatein their collab-
orative creativew ritingprogram, which issponsored by the
Pima County Public Library, Friendsof thePima County
Public Library; Tucson Parksand R ecreation Art in R eality
Program, and the Tucson Pima ArtsCouncil. OInside/Out
wasfounded in 2004 to encourageyouthsdetained in the
Pima County D etention Center or enrolled at an alterna-
tiveschool, Pima Vocational High, to seewriting, and

our city, through a lensof inclusivenessand engagem ent,0
explained M adeline Kiser. OD uring two ten-w eek sem esters
each year, sudentsfrom thesetwo groups alongwith UA
honorsstudents writeand sharepoemsanonymously. Each
sem ester hasa them g increasingly, wefocuson how to
createa sustainable city and world.O

W hen asked if theartwork in UAM AGcollection could
beused to addressthisyear@them eof transportation and
sugtainability Lisa H agtreiter-Lamb selected num erous
examplesthat tied beautifully into thetopic. Teenagers
from Pima Vocational high school toured themuseum @
exhibitsdiscussingtransportation and sustainability from
an economic, social and philosophical perspectivew hile
view ing selectionsin the Preiffer gallery, G oya@ Disasters
of Warand El Anatsui®@ GAWU. Lisa next took theshow
on theroad and visited Pima County®@ JuvenileD eention
Center sharingtheartwork with a group of youngladies
through a Pow erPoint presentation. Thegallery tour

and outreach discussionsculminated in poetry written in
reponseto theartwork and shared amongall theteens

Theexperiencelas fall established a relationship betw een
UAM A and Inside/Out that will continueto grow. O am
looking forward to continuingand expanding UAM AG
relationship with Insde/Out. Thiscollaboration isan
opportunity to usetheM useum @ collection to enable
youngpeoplewho arestrugglingwith a variety of issues
in their personal livesto expresstheir fears concernsand
excitement for theworld around them through a positive
outlet,O said Lisa H astreiter-Lamb. m



W hen Don Agthejoined the UAM A
docent program Pveyearsago hehad
aminimal understanding of art history
but a wealth of passion for thearts.

A retired economicsOprofessor, D on
thought hewould bebest suited leading
toursfor college studentsand adults.
Astimepassed Don recognized theneed
to relateto a younger audienceasthe

M useum providestoursfor numerous
elem entary school groups Hedecided to
lead oneof these elem entary toursand
soon found that heenjoyed im m ensely
workingwith youngpeople Each year
Don leadsat least doublethenumber of
toursrequired of a docent. In addition,
Don Pndstimeto volunteer in other
areasof theM useum includingthe
library and administration. OD on isan
enthusiastic learner and avid volunteer.
I know I can alwaysrely on him to do a
thorough, careful job,0commentsDiane
Hartman, UAM A D eputy D irector. Don
Agtheistruly an asset to theM useum.

Don Agthe See D ocent H ighlight.

Lucette Barber usesher experienceasa middleschool classroom
teacher to present engagingtoursof our collection for youngaudi-
ences Sheisparticularly fond of sculptureand jumpsat thechanceto
sharethe Jacque Lipchitz Collection with thepublic. For Lucettethe
highlight of her experienceasa docent isOwhen you leavethemuseum
and you know you clicked and thestudentsand you enjoyed theart
experiencetogether.O

D ocent Ginger Krudup’s creativity can be spotted in theM useum lobby;
shedesigned thehandsom e Dog TalesFamily Pack you can pick up
and useto explorethe gallerieswith young children. In addition to
thework sheputinto designingthefamily pack, Ginger isa regular
volunteer in our SMART Timeprogram which provideshands-on art
making activitiesfor children visiting UAM A and at satellite locations.

-R: Don Agthe, Carolyn Rivers, Norman Miller, Lucette Barber and Ginger Krudup

Art isa passion for Norman Miller whoseuseshisbackground in 20th
century Peninsular literatureto compliment hisknow ledge of 20th
century visual art when conductingtours. O ver the bveyearsthat he
hasbeen a docent, Norman hasled numeroustoursand presented
lectureson Dada, Surrealisn and Cubism for hisfellow docentsand
the general public. Norman, who istrilingual (English, Spanish,
French), isalso sharingthisexpertisewith UAM A@patronsby devel-
opingtoursspecibcally for college studentsin foreign language courses.

Carolyn Rivers enjoysworkingwith patronsfrom all walksof life She
leadstoursfor all agegroupsand regularly participatesin our Sm ART
Timeprogram for children. Currently sheisfocusingon thedeveloping
lecture presentationsfor adultsin our community. In Carolyn@words,
OTherehavebeen many highlightsin thepast bveyears, but | think my
opportunity to attend theN ational D ocent Symposium in Phoenix in
April, 2007 standsout. | enjoyed m eeting w ith fellow docentsfrom all
over the United Statesand Canada and sharing experiencesand ideasO

museum notes summer 2008 13
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At the Gala. Back Row: Stanley Glickman, Diane Hartman, Camille Hall, Susan Kornhaber, Margot Denny, Sally Torrance, David Scott Allen.

Front Row: Lee Herbst, Jaime Burke, Marti Slowik, Joyce Harrington (Gala Chair), Susan Imwalle (Partners Chair), SallgtRerksiriagton, Jane Wienke.

Above, L-R: Stanley and Annette Glickman;
Anne Lyman and Kathy Torrington; Jane and
Bob Wienke.

Right: Lucy Belding, Floral DesignersO Chair;
Joyce Harrington, Gala Chair; and Susan

Imwalle, Partners Chair.
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ThePartnersof theUniversity of Arizona M useum of Art
outdid them selvesthisspring with their presentation of
our fundraising gala, Bouquetsto Art. First held in 2006,
thisyear@event wasa huge success bringingin closeto
$100,000, with a net of over $60,000.

UAM A curatorial staff chosea variety of abstract
worksof art from theM useum @modernist collections
and theinspired Roral artists exceeded expectationsw ith
their imaginative interpretations The evening featured
creativecuisinefrom someof thearea@top caterers, live
jazzmusicin thepatio and a silent auction Plled with
great items.

TheFriday evening gala kicked off a weekend of lectures,
workshopsand related activitiesat theM useum. Thank
you to all thosewho helped makeBouquetsto Art such a
wonderful and successful event. The Partnerswould also
liketo acknow ledgethegreat leadership and hard work of
Board Chair Susan Imw alle, Gala Chair JoyceH arrington,
and Floral Chair Lucy Belding.

People’s Choice Award BC ynthia Patterson & Carol Swift
of theLakeForest Garden Club (Illinois)

Director’s Award BCathy Grim, AIFD, InglisFlorists

Curator’'s Award BJodi Jondahl, Friend of theM useum

Above, From Top:

Director’s Award Winner. Karel AppelSpring,
1953, oil on canvas. Gift of Edward J. Gallagher, Jr.,
1958.2.8. Interpreted by Cathy Grim.

Curator’s Award Winner: Jules OlitskiAround
UsNSeven]982, acrylic on canvas. Gift of Lauren
Olitski Poster & Bradley Poster, 2001.5.1.
Interpreted by Jodi Jondahl.

People’s Choice Award Winner: Jun Dobashil.ate
Afternoon, Etretaic. 1956, oil on canvas.Gift of

Edward Joseph Gallagher, Jr., 1958.2.3. Interpreted by
Cynthia Patterson & Carol Swift.

Left: Keke Regele wearing the Baroness costume
from Arizona Repertory TheatreOs 2007 production
of Candideby Voltaire.

museum notes summer 2008

15



STAFF NOTES

DAVID SCOTT ALLEN JOINS UAMA AS DEVELOPMENT DIRECTOR

D avid Scott Allen holdsbachelor@and master@degreesin music perfor-
mancefrom the Eassman School of M usicin Rochester, N Y. Hewas
principal bassist of the Albany Symphony O rchestra (ASO) and began
hisdevelopment career performingw ith the ASO . After leavingthemusic
Peld, hecontinued in thenonprobt world asprogram director at theN ew
York StateM useum, a position that included fundraisingand planning/
implementingmorethan 300 programsa year. A moveto M ainebrought
another shift in careers, whilethereheworked asdevelopment director
for TheChildren@M useum of Portsmouth and executivedirector for the
North Shore AID SH ealth Project. After movingto Arizona, D avid has
been at theUniversity working for UApresentsand, since August, hasheen
theDirector of D evelopment for Cam pus Initiativesat the UA Foundation,
which includesraisingmuch needed fundsfor UAM A, the UA Pressand
TheHonorsCollege

David Scott Allen

GRADUATING STUDENTS

Every school year the Museum hires students as
part-time employees. Two of our long-term student
employees are graduating this spring and leaving
us to pursue the next step in their academic and

professional careers.

DANIELA BOOS PEDROZA

Daniela BoosPedroza Prst becam einterested in art
conservation through her experiencesat UAM A. Shehas
worked at theM useum for bveyearsand isgraduating
with a BA in art history and dual minor in Spanish and
chemistry. D aniela islooking forward to beginning a %
master@program in archaeological conservation in the . [
fall at University College London.

KARA KACZMARZYK

For thelast threeyears Kara Kaczmarzyk hasworked at
UAM A whilecompletingher undergraduate coursesfor
a doublemajor in art history with honorsand Italian.

In her timeat UAM A shehasworked in all departments
attheM useum N curatorial, education, exhibit design,
publicrelations, registrar, and businessmanagem ent.
After graduation, shewill takea year off to work at an
art-related position on the East Coast, beforecontinuing
on to graduateschool in art history.

UAMA Interns Katie Siegwarth, Caitlin Ludlam and Natalia FernandeBatquets to Art
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UAMA STUDENT INTERNS

UAMA’s intern program gives students the opportu-
nity to work in a professional museum environment
and learn how a university museum operates. This
semester, we were fortunate to have interns working
for us in the Curatorial, Exhibition, Education, and
Marketing departments.

NATALIA FERNANDEZ, Curatorial

N atalia Fernandez isa senior with a doublemajor in art
history and Spanish literature In thefall of 2008 she

will begin the Library SciencesM aster@ Program at The
University of Arizona. Shehasenjoyed her installation
and research experiencesat the UAM A and hopesto work
at an art museum in thefuture

JAMES MOXNESS, Curatorial

JamesM oxnessisgraduating thisspring, havingmajored
in art history, chemical engineering, and classics. N ext
fall hewill beattending the University of O xford for a
master@of philosophy in classical archaeology, follow ed
by deferred enrollment at Harvard Law School. Hecame
to theM useum to gain experiencein curatorial responsi-
bilitiesand research.

DANA DEATS, Education

Upon graduation thisspring, Dana D eatzhopesto land

asummer internship at Artsfor All, an organization that
providesaccessible education, training, and experiencein
theartsto children, particularily thosew ith special needs
In July, Dana planson movingto Tempe AZ and looking
for a job, and may pursuea graduate education next year.

MICHELLE STARTZMAN, Curatorial

M ichelle Startzman graduated from the UA with a BA in
art history and photography two yearsago. Sincethen
shehasbeen workingin art galleriesin theTucson area.
Shehasalso been takingart history classesand applying
to graduateschool. Shesaysthat workingat theM useum
hasheen a great experiencebecause shehaslearned so
much and met ssmewonderful people

ELLEN MARTIN, Curatorial

Ellen M artin isgraduating thisM ay with a major in art
hisory and a minor in classics Shewill begin graduate
school at the University of Chicago thisfall.

CAITLIN LUDLAM, Marketing

Caitlin Ludlam isa communicationsmajor with a minor
in art history. H er internship in themarketing depart-
ment hasgiven her experiencein museum promotion and
publicity. Sheispassionateabout sharingart and culture
with thecommunity. Caitlin will graduatethisD ecem ber
and hopesto work for a museum after graduating.

SNJ3LNI

Interns James Moxness, Michelle Startzman and Ellen Martin working in the UAMA Galleries

KATIE SIEGWARTH, Exhibitions

Katie Siegw arth will be senior thisfall. Sheismajoringin
interdisciplinary studieswith a focusin art history and
French. Her minor isin molecular and cellular biology.
Sheplanson goingto graduateschool to study art history
and onedaywork in amuseum again. Shehasenjoyed
thegreat opportunitiesshehashad at UAM A to work
alongsidewonderful peopleand learn about themany
aspectsof lifewithin amuseum.

JOYA ERICKSON, Education

Joya Erickson spent her Pnal sem ester
in theart education department asa
UAM A intern. In thefall shewill be
student-teaching at Sunnyside H igh
School, and thissummer shewill be
studying OContemporary Art and its
M arketsOwith Sotheby@in London.
Shehasgreatly enjoyed her experi-
enceworkingwith and educatingthe
community about the UAM A, ®
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membership

ANNUAL MEMBERSHIPS

TheMuseum wishesto thank thefollowing

M embersfor their annual membership support
at theSponsor level or above (Includesnew and
renewed membershipsfrom November 1, 2007 to

M ay 31, 2008.)

BENEFACTOR $2500

Michael and Beth Kasser

HONORARY FELLOW $1000
Harold and Shirley Bray

James ). Glasser

Charles and Margaret Rosenquist

Timothy and Kathryn Torrington

DONOR LEVEL $500
Dr. A. Richard Diebold, Jr.
Arthur and Lee Herbst

Pat Jessup

Clayton and Marilyn Joyce
Margot Lane

Mary and Jim Patton

Ben and Sally Perks

Peter Salomon and Patricia Morgan
Adolph and Lorraine Stern
James and Jocelyn Stoller

Count and Countess Ferdinand Von Galen

SPONSOR LEVEL $250
Larry and Florence Adamson
Tony and Connie Bischof
Fred Borcherdt

Ralph and Nancy Copp
David and Judith Efnor
Michael and Joyce Harrington
Paul and Jan Johns

Jack and Phoebe Lewis
William and Kitty Moeller
John and Georgann Munic
Mary Torrey Dooms

Margaret Zube
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OUR MEMBER BENEFITS WILL SURPRISE YOU.

Thisyear@membership program isfull of great surprises
Thisyear we@eadded new benebtsthat include signibcant
disountson art supplies theatrical and musical perfor-
mance and oneof thenation@leading art magazines For
aslittleas $45 you can becom ean Associate-level mem ber
and takeadvantageof thesevaluablebenebts while
supportingtheM useum @ effortsto maintain the quality
of our exhibitionsand programs.

Support UAM A by becominga member or renewingyour
current membership.

BASIC LEVEL
Student $30 ($30 tax deductible contribution)
Senior $30 ($30 tax deductible contribution)

Senior Couple $50 ($50 tax deductible contribution)
Faculty/Staff $40 ($40 tax deductible contribution)

Benefits:

Advanced noticeand invitationsto museum exhibitions& events
10%discount in museum store

Biannual UAM A new sletter

Biannual M ember-only shoppingdaysat museum store

M embership Card(s)

ASSOCIATE LEVEL

(No tax deductible contribution)

Basic Member benefits, plus:

UAM A w ater bottle

Discountsat thefollowing supporters:

ArtN ew sB$7.000ff annual subscription (only $32.9%
Sarnoff@Art StoreD20%discount on all purchases
Posners Art StoreB20%discount on all purchases

Invisible TheatreD$20ff regular season tickets, $4off for groups
of 100or more, $50ff season tickets

Tucson Symphony O rchestraB20%discount on TSO Popsand
Classics concerts

Arizona Theatre Com panyD$50ff singletickets (Sunday through
Thursday only)

(No tax deductible contribution)

Individual - level benefits, plus:
10%o ff fam ily-oriented classes
M embership cardsfor all family members



OMING A MEMBER

PARTNER LEVEL

Enjoy all the benefits of our Associate members, plus the following:

PARTNER INDIVIDUAL B $125
($35 tax deductible contribution)

Preview receptionsof selected exhibitions
Privatetoursof local artistsOstudios
Special visitsto local collectorsbhom es

Out-of-town tripsto artistsOstudiosand
art museums

Invitationsto guest lectures

Priority registration for all classesand
workshops

OneUAM A silver ballpoint writing pen

PARTNER FAMILY B $175
($85 tax deductible contribution)

Partner Individual benebtsfor all
family members
(OneUAM A writingpen per family)

All of the following Partner levels are
designated as family memberships:

PARTNER SPONSOR B $250
($160 tax deductible contribution)
All of the above, plus:

Nameon Annual Partner@recognition
board displayed in themuseum lobby

Recognition in thebi-annual UAM A
new sletter

MEMBERSHIP
APPLICATION

Choose a Level:

membership level /
contribution

tax deductible
contribution

PARTNER DONOR B $500
($390 tax deductible contribution)

All of the above, plus:
Onecomplimentary museum catalog

Private presentation of new acquisitions
with the Executive D irector and Chief
Curator

PARTNER FELLOW B $1000
($725 tax deductible contribution)

All of the above, plus:

Complimentary museum catalogs
duringthemember year

Privatedinner asguest of the
ExecutiveD irector

PARTNER BENEFACTOR b
($2225 tax deductible contribution)

$2500

All of the above, plus:

Recognition on all museum exhibit,
event and program materials

You can now have information

diysiagqwoauw

on all upcoming exhibitions,
openings and events sent directly
to your email, instead of through
traditional postal delivery. If

you prefer receiving Museum
information this way, please
indicate below.

MAIL APPLICATION BELOW
WITH YOUR PAYMENT TO:

MEMBERSHIP
THE UNIVERSITY OF ARIZONA
MUSEUM OF ART

P.O. Box 210002
Tucson, AZ 85721-0002

City

State/Z ip

HomeTelephone

Work Telephone

Em ail

For more membership information, please
contact the Museum at (520) 621-5676.

O Basic Student $30 $30 Please list nam e(s) to appear on your membership card(s)
O Basic Senior (62+) $30 $30
O Basic Senior Couple  $50 $50 Please make checks payable to: THE UNIVERSITY OF ARIZONA FOUNDATION / MUSEUM OF ART
O Basic Faculty/Staff $40 $40  Ifpayingby credit card, pleaseprovidethefollowinginformation:
O Associate Individual ~— $45 $0  Name(asit appearson credit card)
O Associate Family $75 $0  Credit Card Number
O Partner Individual $125 $35 - —
OM astercard OVisa Expiration D ate
O Partner Family $170 $85
O Partner Sponsor $250 $160 Telephone
O Partner Donor $500  $390  Signature
O Partner Fellow $1,000  $725 OBillingaddressisdifferent from above:
O Benefactor $2,500 $2225 g o
City State/Z ip

O SIGN ME UP FOR NEW E-MEMBER OPTION!



This superb krater from southern ltaly is representative of the ornateyid Apulian decorative

style. Kraters were used for diluting wine before serving (in antiquity, wine was so strong as to

be almost undrinkable without being mixed with water), and specially decorated funerary kraters
were often placed above or inside tombs as offerings or dedications.

This particular krater commemorates a deceased man: he is pictured in the center of the main

scene standing under maiskogsmall shrine), along with a seated older man at left and a standing
youth at right, perhaps his father and son. The presence of military accoutrementsNa spear in
his left hand and a shield suspended from the shrine in the upper leftNisuggest that he may have

been a soldier. Four female mourners in ceremonial clothing surround the shrine, presenting
libations (another allusion to wine) and other funerary offerings. The reverse side, while not as
highly decorated, depicts a funeratele(gravestone) crowned by phiale(a libation vessel) and
surrounded by four mourning gures.

While the subject of this decorative piece is ostensibly death, the painted designs include a
wealth of verdant plant and animal life which exudes an atmosphere of vitality and suggests a
celebratory remembrance of the deceased.
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THE UNIVERSITY OF ARIZONA MUSEUM OF ART
& ARCHIVE OF VISUAL ARTS
1031 NORTH OLIVE ROAD

PO BOX 210002
TUCSON AZ 85721-0002

Baltimore Painter (?), Apulian Volute Kratec. 330-325 B.C.,
ceramic, 39! x 19" in., Gift of William Nanini, 1983.1.1

NJames Moxness, curatorial intern

Telephone: (520) 621-7567 Fax: (520) 621-8770

Visit theM useum on thew eb at: artmuseum.arizona.edu

TuesdayBFriday 9 amto 5 pm; SaturdayESunday Noon to 4 pm
Closed on M ondays& University holidays

M useum admission isalwaysfree.

Located on the UA campusat Park Avenueand
Speedw ay Boulevard.

Convenient parking at the UA Park Avenue G arage.
Accredited by the Am erican Association of M useum s

Thank you to UAM A Partner benefactors|. M ichael and Beth C. Kasser.
UAM A exhibitionsaresupported by thegenerosity of the Jack and
Vivian Hanson Endow ment and the UAM A Partners.
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