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June 12 Exhibit, Abstract: Variations, o n  view  t h ro u gh  Au gu st  17, 2008.  
G allagh er G allery

12  Exhibit, The Portrait in America, o n  view  t h ro u gh  O ct o b er 19, 2008.  
H an so n  G allery

12 Exhibit, American Photorealists, o n  view  t h ro u gh  Au gu st  17, 2008.  
M ezzan in e G allery

14 Mars Discovery Day, 1Ð4 pm, Pat  W o id a, UA sen io r st aff en gin eer, rep o rts o n  early 
Þ n d in gs fro m  t h e M ars Lan d in g. En jo y ro b o t ic arm  p ain t in g an d  o t h er act ivit ies fo r 
k id s. Au t h o r an d  illu st rat o r C h ris G all w ill ret u rn  fo r a  read in g an d  b o o k  sign in g o f 
h is n ew  ch ild ren Õs b o o k , ThereÕs Nothing To Do On Mars.

July  26 Painting Workshop, 1Ð4 pm, Painting Portraits, w it h  art ist  Jo V alan d ry. Usin g acrylic 
p ain t  ex p lo re t h e fu n d am en t als o f facial an at o m y an d  creat ive ex p ressio n . A m o d el 
an d  su p p lies w ill b e p ro vid ed . T h is w o rk sh o p  is in  co n ju n ct io n  w it h  t h e ex h ib it io n  
The Portrait in America.  Pre-regist rat io n  req u ired , co st  is $30.  C o n t act  Lisa 
H ast reiter-Lam b , 621-9506 o r  lisah @em ail.arizo n a.ed u  fo r regist rat io n  in fo rm at io n .

August 2 Photography Workshop, 1Ð4 pm, Fabulous Photo Portraits, w it h  p h o t o grap h er 
Bryan  C all.  Brin g yo u r d igit al cam era an d  d isco ver tech n iq u es fo r creat in g d ist in ct  
p h o t o  p o rt raits. In  co n ju n ct io n  w it h  t h e ex h ib it io n  The Portrait in America.
Preregist rat io n  req u ired , co st  is $30.  C o n t act  Lisa H ast reiter-Lam b , 621-9506 
o r  lisah @em ail.arizo n a.ed u  fo r regist rat io n  in fo rm at io n .

September 4 Exhibit, Fernando Gallego and His Workshop: The Altarpiece from Ciudad Rodrigo, 
o n  view  t h ro u gh  M arch  22, 2009.

4 Lecture, 4 pm, C en ter fo r C reat ive Ph o t o grap h y (C C P), D r. Barb ara An d erso n , 
H ead  o f Ex h ib it io n s an d  C o n su lt in g C u rat o r fo r Sp an ish  an d  Lat in  Am erican  
M aterials, T h e G et ty In st it u te, w ill d iscu ss h er research  o n  UAM AÕs Retablo of 
Ciudad Rodrigo.

11 Lecture, 4 pm, UAM A, Assist an t  C u rat o r Su san n ah  M au rer w ill d iscu ss 
The Portrait in America.

18 Exhibit, Jenny Schmid: The Vistas of Gender Utopia, o n  view  t h ro u gh  
N o vem b er 9, 2008.

18 Artist Talk, 4 pm, C en ter fo r C reat ive Ph o t o grap h y (C C P), Jen n y Sch m id  
d iscu sses h er w o rk .

Ongoing  Robert McCall: Imagination Unbound (t h ro u gh  Au gu st  10, 2008),  Kress II G allery

 Religious Objects from the Samuel H. Kress Collection,  Kress I G allery

 Highlights of the 20th Century from the Permanent Collections, Pfeiffer G allery

 Master Impressions: Landscapes, o n  view  t h ro u gh  Sep tem b er 22, 2008.  
Kress G allery

 Of Flesh, Form, and Matter: Sculpture Selected from the UAMA Collections. 
Ex h ib it io n  w ill b e o n  view  t h ro u gh  Sep tem b er 7, 2008.  M ain  &  So u t h  G alleries

UAMA CALENDAR OF EVENTS

COVER Detail of Robert McCall War of the Worlds, Concept 3: Earth Colony, Mars, 2042, 1973, oil on board. Photograph by Wilson Graham.

Exhibitions
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Dear Friends of the Museum:

Lik e m o st  u n iversity m u seu m s, t h e Un iversity o f Arizo n a 

M u seu m  o f Art  an d  Arch ive o f V isu al Arts (UAM A &  

AV A) d ep en d s h eavily o n  su p p o rt  o t h er t h an  t h e fu n d in g 

p ro vid ed  b y t h e Un iversity. T h at  su p p o rt  co m es in  t h e 

fo rm  o f lo n gst an d in g en d o w m en ts est ab lish ed  fo r sp eciÞ c 

fu n ct io n s su ch  as co llect io n s an d  p ro gram  su p p o rt .  

R ecen t  en d o w m en ts h ave h elp ed  u s su st ain  ed u cat io n al 

o u t reach , sch o larsh ip s, in tern  su p p o rt ,  an d  st aff salaries. 

En d o w m en ts are t ru ly t h e gifts t h at  k eep  givin g an d  h ave 

lo n g-term  an d  sign iÞ can t  im p licat io n s t o w ard  o u r fu t u re. 

In  ad d it io n  t o  en d o w m en ts, o u r UAM A Part n ers o rga-

n izat io n  p u ts o n  an n u al fu n d raisin g even ts t o  su p p o rt  

m u seu m  p ro gram s, su ch  as t h e recen t  sm ash  su ccess, 

Bouquets to Art. In d ivid u al gifts are also  received  t o  

p u rch ase w o rk s o f art ,  p u b lish  ex h ib it io n  cat alo gu es, 

u n d erw rite p ro gram s an d  ad d  t o  t h e fu n d  fo r a  n ew  

b u ild in g. Large gran ts are secu red  t o  acco m p lish  m u lt i-

year p ro jects su ch  as a Kress Fo u n d at io n  gran t  t o  p ro d u ce 

a d o cu m en t ary Þ lm  o n  t h e research  o n  t h e Retablo of 
Ciudad Rodrigo, o r t h e In st it u te o f M u seu m  an d  Lib rary 

Services (IM LS) gran ts t h at  h ave su p p o rted  im p ro vem en ts 

in  o u r in fo rm at io n  tech n o lo gy system s as w ell as t h e 

d igit izat io n  an d  re-cat alo gu in g o f t h e M u seu m Õs co llec-

t io n . As alw ays, n u m ero u s gifts o f w o rk s o f art  ad d  t o  t h e 

d ep t h  an d  q u ality o f t h e co llect io n  each  year.

DIRECTOR’S LETTER

T o  reco gn ize an n u al an d  cu m u lat ive givin g, w e recen t ly 

in st alled  a series o f d o n o r reco gn it io n  p an els in  t h e lo b b y 

o f t h e M u seu m . W e b elieve it  is im p o rt an t  t h at  p h ilan -

t h ro p ic in d ivid u als, fo u n d at io n s an d  co rp o rat io n s are 

p u b licly ack n o w led ged  fo r t h eir gen ero u s su p p o rt  o f t h e 

arts t h ro u gh  t h eir gifts t o  t h e M u seu m  an d  Arch ive. T h e 

n ex t  t im e yo u  visit  t h e M u seu m , I en co u rage yo u  t o  t ak e 

a m o m en t  t o  read  t h ese p an els, an d  w h en  yo u  m eet  o n e o f 

o u r d o n o rs, t ak e t h e t im e t o  t h an k  t h em  fo r t h eir su p p o rt  

o f t h e M u seu m  an d  im p o rt an t  ro le UAM A p lays in  t h e 

cu lt u ral life o f o u r co m m u n ity. If yo u r n am e ap p ears o n  

t h ese p an els, w e are im m en sely gratefu l fo r yo u r very 

sp ecial gen ero sity.

UAM A co n t in u es t o  gro w  an d  co n t rib u te t o  t h e acad em ic 

d ialo gu e t h at  is t h e fo u n d at io n  o f t h is great  Un iversity. 

At  t h e sam e t im e, t h e M u seu m  co n t in u es t o  su p p o rt  t h e 

cu lt u ral en viro n m en t  o f T u cso n , w h ich  m an y feel is o n e 

o f t h e m o st  art fu l co m m u n it ies in  t h e W est . It  is t h e 

p u b lic/p rivate p art n ersh ip  b et w een  t h e Un iversity an d  t h e 

p rivate sect o r t h at  su st ain s o u r M u seu m  an d  en su res u s a 

so u n d  fu t u re.

C h arles A. G u erin , 

Ex ecu t ive D irect o r, 

T h e Un iversity o f Arizo n a M u seu m  o f Art

&  Arch ive o f V isu al Arts

131863_UAMA_Magazine3.indd   3131863_UAMA_Magazine3.indd   3 7/7/08   11:02:53 AM7/7/08   11:02:53 AM



4   m u s e u m  n o t e s  s u m m e r  2 0 0 8

Robert McCall seated in front of Apollo 13 Explosion, 1970, oil on canvas, gift of 

Robert and Louise McCall, in the exhibit Imagination Unbound.

With the paintings, prints and archival materials 

of Robert McCall currently on view at UAMA, the 

Museum asked the renowned space illustrator to 

talk about his career. We spoke with him about 

the twists and turns his art has taken, the process 

he goes through in developing pieces and the 

nature of working with NASA over four decades. 

McCall is the inaugural donor to UAMA’s Archive 

of Visual Arts (AVA).
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UAMA:UAMA: H as yo u r creat ive ap p ro ach  ch an ged  o ver t h e 

years fro m  yo u r d ays as a yo u n g illu st rat o r t o  yo u r 

cu rren t  st u d io  w o rk ?

McCall:McCall: Yes, it  h as. Fo r o n e t h in g, in  t h o se early d ays, 

m y go al w as t o  Þ n d  assign m en ts d o in g illu st rat io n s fo r 

m agazin es an d  ad vert isin g agen cies in  N ew  Yo rk  C ity. I 

w as w o rk in g t o  p lease m y clien ts. I w o u ld  lo o k  fo r assign -

m en ts fro m  p u b licat io n s lik e t h e Saturday Evening Post o r  

Colliers. I also  created  illu st rat io n s fo r t h e airlin e b u sin ess 

t h at  w ere o ften  p u b lish ed  in  n at io n al m agazin es. 

Back  t h en  I w as su b ject  t o  t h e ex p ect at io n s an d  d em an d s 

o f an  art  d irect o r. An d  so  t h e creat ive p ro cess w as 

gu id ed  b y d ecisio n s t h at  h ad  b een  m ad e in  ad van ce, 

o ften  in clu d in g a ro u gh  layo u t  t h at  a  grap h ic art ist  h ad  

d esign ed , so  t h at  even  t h e co n ten t  o f t h e illu st rat io n  

w o u ld  h ave alread y b een  t h o u gh t  t h ro u gh . I st arted  

w o rk in g fo r t h ese typ es o f clien ts b ack  in  t h e late 1930s. 

UAMA:UAMA: O n ce yo u  left  t h e ad vert isin g w o rld  b eh in d  an d  

st arted  w o rk in g w it h  N ASA, h o w  d id  yo u r st u d io  p ract ice 

o r yo u r creat ive p ro cess ch an ge?

McCall:McCall: As m y ex p ert ise an d  rep u t at io n  fo r illu st rat in g 

aero sp ace, aviat io n , an d  sp ace ex p lo rat io n  grew , I b ecam e 

t h e ex p ert .  N o n e o f t h e art  d irect o rs I w o rk ed  w it h  k n ew  

as m u ch  as I d id  ab o u t  t h e su b jects. So  I h ad  greater 

co n t ro l o f t h e creat ive p ro cess. An d  I co u ld  d o  w h at  I 

w an ted , w it h in  cert ain  p aram eters. O f co u rse I st ill h ad  a 

clien t  t o  p lease, even  w h en  t h e clien t  w as N ASA.

T h e creat ive p ro cess is also  an  em o t io n al ex p erien ce. It  

h as so  m an y q u alit ies ab o u t  it  an d  step s t h at  are u n iq u e 

t o  t h e p ro cess. Bu t  m y ap p ro ach  h asn Õt  ch an ged  m u ch  in  

t h e last  fo u r d ecad es, even  t o  t h is d ay. O f co u rse, I alw ays 

w an t  t o  d o  so m et h in g sp ecial an d  u n iq u e. An d  I m u st  ad d  

t h at  t h e creat ive p ro cess is a m agical o n e.

C reat in g a p ain t in g is learn in g ab o u t  t h e su b ject  m at ter 

t h at  IÕm  d ealin g w it h , k n o w in g as m u ch  ab o u t  it  as 

p o ssib le. I w o u ld  ß y in  sp ace if I h ad  t h e o p p o rt u n ity. By 

t h e w ay, I alm o st  d id , in  t h e earliest  d ays o f sp ace ß igh t .  

T h ey co n sid ered  in vit in g n o n -ast ro n au ts t o  ß y as p assen -

gers. I w as o n  a sh o rt  list .  Bu t  t h atÕs an o t h er st o ry. 

UAMA:UAMA: W h at  ex cites yo u  m o st  ab o u t  creat in g a p iece? 

T ak e u s t h ro u gh  t h e p ro cess.

McCall:McCall: First  o f all,  I accu m u late as m u ch  w rit ten  m aterial 

as I can , esp ecially if it  in clu d es an  h ist o ric even t . T h en  

I b egin  d evelo p in g m y id eas, u su ally w it h  p en  an d  in k  

o r m ark er o n  p ap er. I d raw  sm all t h u m b n ails t o  d evelo p  

co n ten t  an d  co m p o sit io n . I w an t  t o  k n o w  w h at  t h e 

AN INTERVIEW
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Robert and Louise McCall .

Installation view of Robert McCall: Imagination Unbound in the UAMA Kress Gallery.
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elem en ts are t h at  I w ill b e in clu d in g in  t h e w o rk . An d  t h at  

ch an ges w it h  t h e p art icu lar p ain t in g I h ave in  m in d . So m e 

o f t h o se sk etch es, w h ich  are d o n e very rap id lyÑ  so m e-

t im es 25 o r  m o re, are d iscard ed , o t h ers d evelo p ed  fu rt h er. 

Bu t  at  so m e p o in t  I w ill arrive at  so m e m ark s t h at  su ggest  

a co m p o sit io n  t h at  is n ew  t o  m e, t h at  is fresh . 

M y em o t io n al feelin g t o w ard  t h e p ro ject  p eak s ab o u t  t w o -

t h ird s o f t h e w ay t h ro u gh  w h en  I t h in k  IÕm  go in g t o  b e 

p ain t in g t h e Þ n est  w o rk  IÕve ever d o n e. ItÕs an  ex h ilarat in g 

feelin g. An d  t h en  as it  m at u res in t o  a co m p leted  w o rk , it  

is o ften  a lit t le d isap p o in t in g b ecau se, even  t h o u gh  I m igh t  

b e very p leased  w it h  it ,  an d  o n  o ccasio n  elated , I feel ju st  

a  lit t le b it  let  d o w n  b ecau se it  isn Õt  q u ite t h e m asterp iece 

t h at  I w an ted  it  t o  b e. 

UAMA:UAMA: D o  yo u  ru n  in t o  creat ive ro ad b lo ck s, w h ere yo u  

feel st u ck  alo n g t h e w ay? An d  if yo u  d o , h o w  d o  yo u  

b reak  t h ro u gh  t h em ?

McCall:McCall: I d o n Õt  h ave t h at  t o o  m u ch . N o t  w h en  I h ave an  

assign m en t , a  co m m issio n . Bu t  w h en  IÕm  o n  m y o w n , 

so m et im es I h ave so rt  o f a  b lo ck . Bu t  it  really h asn Õt  b een  

an  issu e fo r m e in  m y career. IÕve b een  fo rt u n ate, p erh ap s. 

C ertain ly w riters h ave b lo ck s. An d  all creat ive p eo p le d o  at  

o n e t im e o r an o th er. Bu t  t h ey d o n Õt  stan d  o u t  in  a w ay th atÕs 

sign iÞ can t  t o  m e. I alw ays h ave so m eth in g I w an t  t o  p ain t .

UAMA:UAMA: H o w  h ave t h e sk etch es, co rresp o n d en ces, an d  

o t h er related  m aterials p layed  a ro le in  yo u r w o rk ? D o  

yo u r sk etch es an d  t h e n o tes yo u  m igh t  m ak e ab o u t  a  

p ro ject  w h ile yo u Õre d o in g research , d o  t h ey fo rm  t h e 

fo u n d at io n  o n  w h ich  t h e Þ n al w o rk  is created ? 

McCall:McCall: W ell,  t h ere is an  ex ch an ge o f let ters an d  sk etch es, 

ro u gh  sk etch es t h at  alw ays m ak es u p  m y co rresp o n d en ce 

w it h  a clien t .  I h ave let tersÐ lo ts o f t h em  act u allyÐ t h at  

h ave t o  d o  w it h  t h e p ro jects an d  even  t h e co n t racts, 

b ecau se t h ere are u su ally co n t racts asso ciated  w it h  t h e 

assign m en ts fro m  ad vert isin g agen cies an d  so  fo rt h .

I alw ays w elco m ed  t h e clien t  relat io n sh ip Ñ  t h e p ro cess o f 

p itch in g an d  get t in g t h e w o rk Ñ  I m ean  IÕve b een  free-

lan cin g fo r ab o u t  45 years. I w as alw ays b et ter at  sellin g 

m yself t h an  t h e rep s w ere. 

I lo ved  sh o w in g m y p o rt fo lio .  I w as n ever relu ct an t  t o  

d o  t h at .  I felt  very co n Þ d en t  ab o u t  w h at  I w as sh o w in g. I 

go t  m an y reb u ffs an d  m o re refu sals t h an  accep t an ces, b u t  

t h atÕs p art  o f t h e gam e w h en  yo u Õre a freelan ce illu st rat o r.  

UAMA:UAMA: W it h  n ew  tech n o lo gies givin g art ists access t o  

m o re so p h ist icated  sp ecial effects, d o  yo u  w o n d er h o w  

yo u r w o rk  w ill st an d  u p  o ver t im e? 

McCall:McCall: Fo r o n e t h in g, it  h asn Õt  w o rried  m e b ecau se o f t h e 

st age o f m y career. At  88,  I d o n Õt  ex p ect  t o  b e p ain t in g 

vigo ro u sly an d  t u rn in g o u t  a  lo t  o f w o rk . 

IÕm  st ill in t r igu ed  w it h  w h at  w eÕre d o in g in  sp ace, b u t  IÕm  

n o t  cu rren t ly p ro d u cin g p ain t in gs t h at  d ep ict  w h at  w eÕre 

d o in g n o w Ñ  t h e sp ace st at io n , fo r ex am p le, an d  t h e n ew  

arch itect u re fo r go in g t o  M ars, w h ich  is u n d erw ay at  

N ASA. 

An d  t h en , o f co u rse, IÕm  st ill in terested  in  t h e fan t asy 

asp ect  o f m y w o rk  w h ere IÕm  d raw in g o n  m y im agin at io n  

t o  p ro ject  in t o  a m o re d ist an t  fu t u re, w h ere tech n o lo gy 

m igh t  b e go in g 50 o r  100 years fro m  n o w . T h at  h as 

alw ays in t r igu ed  m e. Bu t  IÕve b een  creat in g t h o se typ es o f 

p ain t in gs fo r m an y years. 

WITH SPACE ARTIST ROBERT MCCALL
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Installation of Robert McCall: Imagination Unbound in the UAMA Kress Gallery.
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UAMA:UAMA: D o  yo u  t h in k  yo u n g p eo p le w ill co n t in u e t o  b e 

cap t ivated  b y sp ace an d  t h e art  t h at  d ep icts sp ace t ravel 

an d  ex p lo rat io n ?

McCall:McCall: Yo u n g p eo p le are in u n d ated  w it h  im agery t h at  

is m in d -b lo w in g in  t h e m o t io n  p ict u res an d  vid eo  gam es. 

An d  it  ju st  b lo w s m e aw ay. W h en  I d id  m y w o rk  fo r 

St an ley Ku b rick Õs 2001 Space Odyssey, so m e o f t h o se sets 

w ere so  b eau t ifu lly d esign ed  an d  so  fu t u rist ic, an d  yet  in  

so m e w ays, n o t  n early as im p ressive as t h e real sp acecraft  

N ASA d evelo p ed  in  t h e fo llo w in g d ecad es. 

UAMA:UAMA: W h at  itÕs lik e t o  sk etch  in  t h e Þ eld  at  a  N ASA 

sp ace lau n ch ? Yo u Õre sk etch in g o n  t h e ß y an d  t h ere is a 

lo t  o f act ivity an d  co m m o t io n . H o w  d o es t h at  co m p are 

t o  yo u r st u d io  ex p erien ce? 

McCall:McCall: T h at  can  b e so  st im u lat in g. T h e C ap e [N ASA 

lau n ch  site] is a d ram at ic p lace t o  b e w it h  a sk etch p ad . 

An d  I h ave rep eated ly go n e t h ere t o  cap t u re t h e ex cite-

m en t , o ften  w it h  several o t h er in vited  art ists. W e 

w o u ld  b e t h ere fo r p erh ap s fo u r d ays lead in g u p  t o  an d  

cu lm in at in g w it h  t h e lau n ch . Yo u  go  w it h  a sk etch p ad  

an d  so m e w aterco lo r p ap er, an d  all t h e t h in gs t h at  yo u Õll 

n eed  t o  w o rk  fast .  Everyt h in g is sp o n t an eo u s. W h en  I get  

b ack  h o m e in  t h e st u d io , an d  lo o k  at  t h o se Þ eld  sk etch es, 

I Þ n d  t h ey h ave a d yn am ism  an d  an  ex citem en t  ab o u t  

t h em  t h at  yo u  can Õt  get  b y sit t in g b ack  co m fo rt ab ly in  

t h e st u d io  an d  w o rk in g o ver a p erio d  o f h o u rs.

Yo u  d o n Õt  h ave t im e t o  m ak e t h e d ecisio n s, so  t h ey h ave 

t o  b e m ad e im p u lsively an d  su d d en ly. Bu t  I lik e t h at ,  an d  

IÕve en jo yed  it .  An d  w h en  I go  o n  t r ip s, I a lw ays carry a 

sk etch b o o k . An d  m an y o f t h o se sk etch es are d o n e t h at  

sam e w ay. IÕve t raveled  a lo t  w it h  t h e Air Fo rce as a gu est  

an d  carried  sk etch b o o k s. It  so m eh o w  frees yo u  u p  fo r t h e 

Þ n al w o rk Ð a m ajo r st u d io  w o rk . 

UAMA:UAMA:  In  term s o f t h e m aterials yo u  u se, w h et h er itÕs an  

o il p ain t in g o r an  acrylic, are yo u  essen t ially st ill u sin g t h e 

sam e m aterials? H as t h at  ch an ged  m u ch ?

McCall:McCall:  It  h as ch an ged  t h ro u gh  t h e years. M y earliest  

w o rk  w as w h en  I w as an  art  st u d en t  at  t h e C o lu m b u s 

C o llege o f Art  an d  D esign . W e w o rk ed  in  w aterco lo r an d  

o il.  T h at  w as b efo re acrylics w ere co m m o n ly u sed . T h at  

w as in  1937, Õ38, Õ39.  Bu t  t h en  w h en  I w as in  C h icago  an d  

in  N ew  Yo rk , I u sed  go u ach e alm o st  ex clu sively. T h at  w as 

t h e m ed iu m  t h at  t h e m ajo rity o f illu st rat o rs u sed  d u rin g 

t h e Õ40s, Õ50s an d  Õ60s. 

An d  t h en  I started  u sin g o il.  Fo r m y sk etch es, I u sed  a 

Jap an ese reed . An d  I u sed  In d ia in k , w it h  w aterco lo r 

layered  o ver t h at , after t h e In d ian  in k  h ad  d ried , t o  ad d  

co lo r t o  t h e co m p o sit io n . I also  u sed  a lo t  o f p astel fo r 

sk etch es an d  so m e Þ n ish ed  w o rk . IÕve u sed  n early every 

m ed ia t h at  yo u  can  t h in k  o f, o n e t im e o r an o th er. N o w  I 

w o rk  alm o st  ex clu sively w it h  o il o n  can vas, even  fo r t h e 

sm aller p ain t in gs. 

I lik e p ain t in g co lo red  gro u n d s o n  can vasÑ  gesso  

gro u n d s t h at  h ave b een  co lo red . Bu t  o il is m y cu rren t  

m ed ia. M y b ig m u ralsÑ  all m y b ig o n esÑ  are in  acrylic, 

p ain ted  o n  can vas t h at  h as b een  m o u n ted  o n  t h e w all.  I 

lo ve t h at  p ro cess t o o . I lo ve Þ gu rin g o u t  t h e b est  w ay t o  

ap p ly o ils, fo r ex am p le. 

If I w ere t alk in g t o  yo u n g art  st u d en ts, I w o u ld  t ry t o  

co m m u n icate t o  t h em  t h e ex citem en t  an d  en t h u siasm  t h at  

I h ave fo r all o f t h ese m ed ia, b ecau se t h eyÕre all u n iq u e, 

an d  b ecau se t h ey all lead  t o  t h e en d  resu lt ,  w h ich  is a 

p ain t in g t h at  o n e can  b e p ro u d  o f.  Yo u  can  create o n  a 

p iece o f b lan k  can vas a b ran d  n ew  en t ity, a  t h in g t h at  

d id n Õt  ex ist  b efo re. An d  if yo u Õre really go o d , fro m  t im e 

t o  t im e, yo u Õll p ain t  so m et h in g t h at  is really Þ n e. W h at  a  

t h rill t h at  is.  

131863_UAMA_Magazine3.indd   6131863_UAMA_Magazine3.indd   6 7/7/08   11:03:00 AM7/7/08   11:03:00 AM



m u s e u m  n o t e s  s u m m e r  2 0 0 8   7

RETABLO RETURNS THIS FALL
In  a few  m o n t h s, t h e 26 su rvivin g p an els fro m  t h e 

m ain  alt arp iece fo r t h e cat h ed ral o f C iu d ad  R o d rigo  

w ill m ak e t h eir h igh ly-an t icip ated  ret u rn  t o  t h e UAM A. 

Un t il Ju ly 27,  t h e p an els are o n  view  in  t h e ex h ib it io n  

Fernando Gallego & His Workshop: The Altarpiece from 
Ciudad Rodrigo, Paintings from the University of Arizona 
Museum of Art a t  t h e M ead o w s M u seu m  at  So u t h ern  

M et h o d ist  Un iversity in  D allas. T h e ex h ib it io n  an d  

acco m p an yin g cat alo g are t h e cu lm in at io n  o f a  fo u r-year 

lo n g p ro ject  o f co llab o rat ive research  in vo lvin g st aff at  

t h e M ead o w s, t h e Kim b ell Art  M u seu m  in  Ft .  W o rt h , t h e 

G et ty R esearch  In st it u te in  Lo s An geles, an d  t h e Prad o  

M u seu m  in  M ad rid .

M em b ers o f t h e UA co m m u n ity are alread y lo o k in g 

fo rw ard  t o  it s ret u rn . ÒW eÕre very ex cited ,Ó said  Pia 

C u n eo , UA p ro fesso r o f It alian  an d  N o rt h ern  R en aissan ce 

art .  ÒItÕs lik e w elco m in g h o m e an  o ld  fr ien d .Ó T h erese 

M art in ,  a  UA p ro fesso r o f art  h ist o ry w h o  sp ecializes in  

Sp an ish  m ed ieval art ,  ad d s, ÒT u cso n an s h ave a ten d an cy 

t o  fo rget  h o w  great  a  t reasu re t h e Retablo of Ciudad 
Rodrigo really is. I freq u en t ly h ear fro m  Sp an ish  sch o lars 

w h o  are sh o ck ed  t o  d isco ver t h at  su ch  an  im p o rt an t  w o rk  

is in  Arizo n a rat h er t h an  at  a  m ajo r co llect io n  o f m ed ieval 

art ,  lik e t h e C lo isters in  N ew  Yo rk . It  w ill b e w o n d erfu l 

t o  h ave it  b ack  at  t h e Un iversityÑ  p art icu larly fo r t h e 

st u d en ts w h o  h ave yet  t o  see it .Ó 

T h e st u d io s o f Fern an d o  G allego  an d  M aest ro  Bart o lo m Ž 

p ro d u ced  th e p an els b etw een  1480 an d  1500 in  Salam an ca, 

Sp ain , fo r t h e m ain  alt arp iece o f t h e C at h ed ral o f O u r 

Lad y o f t h e Ascen sio n  in  C iu d ad  R o d rigo , a  sm all city 

in  C ast ile n ear t h e Po rt u gu ese b o rd er. O n e o f t h e m o st  

am b it io u s cycles o f Sp an ish  p ain t in g o f t h e p erio d , an d  

n o t ab le fo r t h eir size an d  n u m b er, t h e p an els t reat  t h e 

C h rist ian  su b jects o f G en esis, t h e life o f C h rist ,  an d  t h e 

Last  Ju d gm en t .

O ver t h e co u rse o f n early t w o  years, t h e alt arp iece p an els 

u n d erw en t  in ten sive art  h ist o rical an d  tech n o lo gical 

ex am in at io n  b y a n u m b er o f sch o lars, in clu d in g G et ty 

R esearch  In st it u te art  h ist o rian , Barb ara An d erso n , an d  

t h e Kim b ell M u seu m Õs ch ief co n servat o r o f p ain t in gs, 

C laire Barry. An d erso n Õs research  o n  t h e alt arp iece, w h ich  

b egan  in  1995, w as a cat alyst  fo r b rin gin g t h e p ro ject  

t o  life, fo llo w in g a p recip it o u s m eet in g w it h  M ead o w s 

M u seu m  D irect o r M ark  R o gl‡n  in  2003.  Barry an d  h er 

team  u sed  in frared  reß ect o grap h y t o  u n co ver p relim in ary 

re
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Above Top: Title wall of Fernando Gallego and His Workshop, Meadows 

Museum, Southern Methodist University, Dallas, TX. Photograph by 

Michael Bodycomb.

Fernando Gallego, Ecce Homo, 1480-88, oil and tempera on panel, UA 

Museum of Art, Gift of the Samuel H. Kress Foundation. 1961.13.47
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u n d erd raw in gs b en eat h  t h e Þ n al layers o f t h e p ain t -

in gsÑ  p ro vid in g cru cial k eys t o  u n d erst an d in g t h e 

art ist ic p ro cess. T h e sch o larsÕ research  also  revealed  

im p o rt an t  d ifferen ces b et w een  t h e tech n iq u es an d  styles 

o f G allego  an d  Bart o lo m Ž (t h e lat ter h as u n t il n o w  b een  

virt u ally u n k n o w n ), an d  en ab led  t h em  t o  id en t ify w h ich  

p an els w ere p ro d u ced  b y t h eir resp ect ive w o rk sh o p s. 

Also  in vo lved  in  t h e ex h ib it io n  w as Am an d a D o tset h , 

w h o  w as an  u n d ergrad u ate art  h ist o ry m ajo r at  T h e 

Un iversity o f Arizo n a (an d  a st u d en t  em p lo yee at  

UAM A) b efo re receivin g h er m asterÕs fro m  So u t h ern  

M et h o d ist  Un iversity in  2006,  w h ere sh e w ro te h er 

m asterÕs t h esis o n  t h e in ß u en ce o f n o rt h ern  Eu ro p ean  

p rin ts o n  t h e C iu d ad  R o d rigo  alt arp iece. H avin g sp en t  

m u ch  o f h er art  h ist o rical career o n  t h ese p an el p ain t -

in gs, D o tset h  says t h at  t h is p ro ject  h as allo w ed  h er n ew  

u n d erst an d in g: ÒT h ey are m o re alive, t h eir creat o rs 

are real p eo p le w it h  real co n cern s w it h  w h ich  I can  

em p at h ize. In tellect u ally I alw ays k n ew  t h ese w ere n o t  

iso lated  w o rk s o f art ,  im ages h an gin g o n  a w all in  a  

galleryÉ  t h ey w ere p art  o f a  religio u s rit u al an d  d eÞ n ed  

sacred  sp ace. Alt h o u gh  w eÕll n ever see t h em  in  t h eir 

o rigin al co n tex t  again , t h e w ay w e see t h em  n o w  gives 

view ers t h e p rivilege o f p ro x im ity an d  carefu l ex am in a-

t io n  t h at  t h eir co n tem p o rary au d ien ce w o u ld  n o t  h ave 

d ream ed  o f.  As a resu lt  o f t h is rem ark ab le access, t h e 

art istsÕ in d ivid u al p erso n alit ies, o t h erw ise carefu lly 

su p p ressed  b y t h e u n ity o f t h e w h o le, b eco m e ap p aren t : 

Bart o lo m ŽÕs acu te at ten t io n  t o  d eco rat ive d et ail an d  h is 

ch arm in g sen se o f h u m o r; G allego Õs rem ark ab le fascin a-

t io n  w it h  ligh t  an d  sh ad o w  an d  h is reÞ n ed  ab ilit y t o  

in st ill h is ch aracters w it h  t h eir o w n  p sych o lo gies; an d  

t h e w o rk sh o p , largely fo rgo t ten  b y m o st  h ist o ries b u t  

h ere a vib ran t  rem in d er o f so cial o rgan izat io n  an d  o f 

w o rk in g Ôfam iliesÕ in  t h e late m ed ieval p erio d .Ó

T h e Altarpiece of Ciudad Rodrigo ret u rn s t o  UAM A at  

su m m erÕs en d  an d  w ill o p en  t o  p u b lic view  t h e fo u rt h  

o f Sep tem b er. T w o  ad d it io n al galleries w ill d isp lay 

t h e research  fro m  t h e M ead o w sÕ ex h ib it io n ,  in clu d in g 

n u m ero u s ex p lan at o ry p an els an d  im ages. M ak e su re 

t o  p lan  yo u r visit  t h is fall t o  w elco m e h o m e t h e Retablo,  

an d  lo o k  fo r an n o u n cem en ts ab o u t  act ivit ies t h ro u gh o u t  

t h e seaso n  t o  celeb rate its ret u rn !   

re
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Above: Installation view of Fernando Gallego and His Workshop, 

Meadows Museum, Southern Methodist University, Dallas, TX. 

Photograph by Michael Bodycomb.
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Enrique Chagoya, El sue–o de 

la razon produce monstruos (The 

sleep of reason produces monsters), 

1999, from The Return to GoyaÕs 

Caprichos, etching with aquatint 

on paper, UA Museum of Art, 

Purchase with funds provided 

by the Edward J. Gallagher, Jr. 

Memorial Fund, 2003.2.1.6

Francisco José de Goya 

(1746-1828), Nadie se conoce 

(Nobody Knows Himself), 

Plate No. 6 from Los 

Caprichos, 1797-98, etching 

and burnished aquatint, 

Meadows Museum, SMU, 

Dallas, Algur H. Meadows 

Collection, MM.67.06.06. 

Photograph by Michael 

Bodycomb.
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ON EXHIBITION AT UAMA

GoyaÕs Mastery in Prints: Los Caprichos 
G allagh er &  H an so n  G alleries, Feb ru ary 14 Ð Ju n e 8, 2008

UAM A co n clu d es t h e p resen t at io n  o f GoyaÕs Mastery in 
Prints, a fo u r-p art  series o f revo lu t io n ary p rin t  su ites b y 

Fran cisco  d e G o ya o n  lo an  fro m  t h e M ead o w s M u seu m  at  

So u t h ern  M et h o d ist  Un iversity in  D allas, T ex as. T h e Þ n al 

ex h ib it io n  in  t h e series, Los Caprichos (The Caprices), 

sh o w cases t h e art istÕs m o st  in ß u en t ial su ite Ñ  80 aq u at in t  

etch in gs t h at  sat ir ize t h e fo lly o f in d ivid u al h u m an  

b eh avio r an d  crit iq u e elem en ts o f 18t h -cen t u ry Sp an ish  

so ciety w it h  st rik in g o rigin ality in  d esign  an d  co n cep t .

Correspondence: In Relation to Goya ~
Maria Brito: Las Goyescas
Enrique Chagoya: 
The Return to GoyaÕs Caprichos
M ezzan in e G allery, Feb ru ary 14 t h ro u gh  Ju n e 8, 2008

T h e fo u rt h  an d  Þ n al in st allat io n  in  t h e UAM A series, 

Correspondence: In Relation to Goya,  sh o w cases t h e 

w o rk  o f t w o  livin g art ists in  d ialo gu e w it h  Fran cisco  

d e G o yaÕs Los Caprichos (1799).  Alt h o u gh  d ifferen t  in  

style an d  m ed iu m , M aria Brit o  an d  En riq u e C h ago ya are 

b o t h  k n o w n  fo r w o rk  t h at  ad d resses issu es o f cu lt u ral 

h yb rid ity, m u lt ip licity, an d  h yp h en ated  id en t ity. T h ro u gh  

t h e p ro jects p resen ted , each  art ist  afÞ rm s t h e im agin at ive 

in ß u en ce, visu al p o w er, an d  o n go in g reso n an ce o f 

G o yaÕs ren o w n ed  Caprichos.

Robert McCall: Imagination Unbound 
Kress II G allery, 

M arch  6 t h ro u gh  Au gu st  10, 2008

Fo r o ver six ty years, R o b ert  M cC all 

h as ch ro n icled  th e h isto ry o f aviat io n , 

scien ce an d  sp ace ß igh t  an d  sh ared  h is 

visio n  o f t h e fu tu re th ro u gh  m u seu m s, 

m agazin es, m o t io n  p ictu res an d  b o o k s. 

H e h as b een  an  in sp irat io n  t o  gen era-

t io n s o f ast ro n o m ers, en gin eers, an d  

ast ro n au ts, as w ell as a m o d el fo r yo u n g 

art ists, d esign ers an d  illu st rato rs. As th e 

Un iversity o f Arizo n a m ak es h isto ry w ith  

its Ph o en ix  M ars R o ver, UAM A p resen ts th e 

p ain t in gs, d raw in gs, p rin ts, an d  arch ival ep h em era 

o f t h is n o ted  art ist  an d  illu st rato r.  

Religious Objects from 
the Samuel H. Kress Collection 

Kress I G allery, 

M arch  6 t h ro u gh  Au gu st  18, 2008 

R eligio u s p ain t in g an d  scu lp t u re 

(fro m  1325 t o  1740) fro m  t h e Kress 

C o llect io n  rem ain  o n  view  t h ro u gh  

t h e su m m er. In  Au gu st , t h e Retablo 
of Ciudad Rodrigo b y Fern an d o  

G allego  an d  M aest ro  Barto lo m Ž w ill 

retu rn  t o  t h e UAM A after its 2-year 

lo an  t o  t h e M ead o w s M u seu m . 

CURRENT EXHIBITIONS

Workshop of Luca della Robbia, Madonna and Child, 

15th century, terracotta, UA Museum of Art, Gift of the 

Samuel H. Kress Collection, 1962.9.1
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Morris Louis, No. 4Ñ1957, 1957, oil and textile paint on canvas, UA Museum of Art, 

Gift of Edward J. Gallagher, Jr., 1958.2.13

Detail of Hieronymus 

Cock (after Pieter Bruegel 

the Elder), Insidiosus Auceps 

(The Cunning Bird Catcher), 

1555-58, etching with 

engraving on paper, UA 

Museum of Art, Museum 

Purchase with funds provided 

by the Edward J. Gallagher, Jr. 

Memorial Fund, 1986.16.2

Henry Moore, Square 

Head, 1960, bronze, UA 

Museum of Art, Gift of 

Edward J. Gallagher, Jr. 

1966.1.2
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Highlights of the 20th Century 
from the UAMA Collections 
Pfeiffer G allery, O n go in g

UAM A co n t in u es its p resen t at io n  o f Eu ro p ean  an d  

Am erican  w o rk  fro m  t h e t w en t iet h  cen t u ry, in clu d in g 

sign at u re p ieces b y M ax  Beck m an n , Ern st  Lu d w ig 

Kirch n er, G eo rgia O ÕKeeffe, G ran t  W o o d , Fran z Klin e, 

M o rris Lo u is, an d  W arrin gt o n  C o lesco t t .  W o rk s o n  

p ap er ro t ate every six  m o n t h s.

Master Impressions from the 
UAMA Collections: Landscapes 
Kress W all,  M ay 5 t h ro u gh  Sep tem b er 22, 2008

C u rated  b y Su san n ah  M au rer, UAM A Assist an t  C u rat o r

T h e Master Impressions series h igh ligh ts o u r ex cep t io n al 

O ld  M aster p rin t  co llect io n  w it h  a sm all,  fo cu sed  co n sid -

erat io n  o f a  sign iÞ can t  ar t ist  o r  t h em e in  t h e W estern  

p rin t m ak in g t rad it io n .  T h is n ew  in st allm en t  t races t h e 

d evelo p m en t  o f lan d scap e rep resen t at io n  t h ro u gh  p rin ts 

b y D u tch , It a lian ,  an d  Brit ish  m asters fro m  t h e 16t h  

t h ro u gh  19t h  cen t u ries.

UPCOMING EXHIBITIONS

Of Flesh, Form and Matter: Sculpture 
Selected from the UAMA Collections 
M ain  &  So u t h  G alleries, M ay 29 t h ro u gh  Sep tem b er 7, 2008

C u rated  b y D r. Lisa Fisch m an , UAM A C h ief C u rat o r an d  

Su san n ah  M au rer, UAM A Assist an t  C u rat o r

Of Flesh, Form and Matter o ffers a  rare o p p o rt u n it y 

t o  p resen t  select io n s fro m  t h e M u seu m Õs d iverse an d  

far-ran gin g scu lp t u re h o ld in gs. R arely o n  view  as a  

gro u p in g, t h ese w o rk s su ggest  t h e m yriad  w ays art ists 

h ave ap p ro ach ed  t h e n o t io n  o f Òscu lp t u reÓ o ver t im e.  

Am o n g t h e 48 art ists in clu d ed  are Alb ert o  G iaco m et t i,  

D avid  Sm it h ,  H en ry M o o re, An n e T ru it t ,  Lu cas Sam aras, 

Elizab et h  C at let t ,  Ed  Kien h o lz, Jack ie Ferrara,  Au gu ste 

R o d in ,  Lu is Jim en ez, an d  D en n is O p p en h eim .

Abstract: Variations
G allagh er G allery, Ju n e 12 t h ro u gh  Au gu st  17, 2008

C u rated  b y D r. Lisa Fisch m an , UAM A C h ief C u rat o r

Selected  fro m  t h e UAM A co llect io n s, Abstract: Variations 

m in es t h e n o t io n  o f t h e Òab st ract Ó as ß ex ib le, r ich ly 

variab le, an d  o p en  t o  b o u n d less in terp ret at io n . Feat u red  

art ists in clu d e Karel Ap p el, G race H art igan , Ju les O litsk i, 

V ict o r V asarely, an d  M arin o  M arin i.
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Margo Humphrey, The History 

of Her Life Written Across Her 

Face, 1989-91, lithograph with 

metallic leaf on chine colle, 

UA Museum of Art, Museum 

Purchase with funds provided 

by the Edward J. Gallagher, Jr. 

Memorial Fund, 1991.17.1

Tom Blackwell, Double Rainbow, Tucson, 1983, oil on canvas, UA Museum of Art, 

Gift of John McEnroe, 1991.31.1

Jenny Schmid, Death Comes for the Skateboarder, 2007, 

etching with chine colle, 8 x 8 in.

Fernando Gallego and Workshop, The 

Betrayal of Christ, 1480-88, oil and tempera 

on panel, UA Museum of Art, Gift of the 

Samuel H. Kress Foundation. 1961.13.45
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The Portrait in America
H an so n  G allery, Ju n e 12 t h ro u gh  O ct o b er 19, 2008

C u rated  b y Su san n ah  M au rer, UAM A Assist an t  C u rat o r

T h is ex h ib it io n  co n sid ers d ifferin g co n cep t io n s o f p o rt rai-

t u re in  Am erica, fro m  t h e co lo n ial p erio d  t o  t h e p resen t . 

O rgan ized  in t o  sm all gro u p in gs, t h e select io n  illu st rates 

vario u s co n st ru ct io n s o f t h e Òp o rt rait :Ó t h e self-p o rt rait ,  

t h e co m m issio n ed  p o rt ra it ,  t h e q u asi-p h o t o grap h ic 

p o rt ra it ,  t h e ico n ic p o rt ra it ,  an d  t h e p o rt ra it  o f Òt h e 

O th er.Ó C u lled  fro m  t h e p erm an en t  co llect io n s, t h e ex h ib it  

featu res w o rk  b y G ilb ert  Stu art , W illiam  Sid n ey M o u n t , 

Lilla C ab o t  Perry, An d y W arh o l, an d  C h u ck  C lo se. 

American Photorealists
M ezzan in e G allery, Ju n e 12 t h ro u gh  Au gu st  17, 2008

C u rated  b y Su san n ah  M au rer, UAM A Assist an t  C u rat o r

American Photorealists p resen ts t h e w o rk  o f several 

o rigin al m em b ers o f t h e Am erican  Ph o t o realist  m o vem en t , 

in clu d in g R o b ert  Bech t le, T o m  Black w ell,  an d  Au d rey 

Flack . M an y o f t h e p rin ts o n  d isp lay w ere p u b lish ed  

in  1972 b y Sh o rew o o d  Atelier as p art  o f a  p o rt fo lio  

en t it led  Documenta, w h ich  in clu d ed  ten  lit h o grap h s b y 

Ph o t o realists p u b lish ed  in  co n ju n ct io n  w it h  t h e ep o n y-

m o u sly t it led  ex h ib it io n  o f co n tem p o rary art  (o n  view  

every 5  years) in  Kassel,  G erm an y.

Fernando Gallego 
and His Workshop: 
The Altarpiece from 
Ciudad Rodrigo 
Kress I,  G allagh er &  

M ezzan in e G alleries

Sep tem b er 4, 2008 t h ro u gh  

M arch  22, 2009

O rgan ized  b y t h e 

M ead o w s M u seu m  at  

So u t h ern  M et h o d ist  

Un iversity,  D allas, 

t h is lo n g-an t icip ated  

ex h ib it io n  sh o w cases 

t h e UAM A gem  t h at  t h e 

M ead o w s calls Òam o n g t h e greatest  ar t ist ic t reasu res 

created  in  m ed ieval Ib eria.Ó O ver t h e co u rse o f a  t w o -year 

lo an  p erio d ,  sch o lars at  t h e M ead o w s, t h e Kim b ell Art  

M u seu m , t h e G et ty R esearch  In st it u te, an d  M ad rid Õs 

Prad o  M u seu m  co llab o rated  t o  p ro d u ce a b o d y o f 

ast o n ish in g n ew  art  h ist o rical an d  tech n ical research . 

UAM A w elco m es t h e ret ab lo Õs ret u rn  w it h  an  ex ten d ed  

p resen t at io n  o f t h e fu ll M ead o w s ex h ib it io n .

Jenny Schmid: The Vistas of Gender Utopia 
M ain  &  So u th  G alleries, Sep tem b er 18 t h ro u gh  N o vem b er 9, 2008

C u rated  b y D r. Lisa Fisch m an , UAM A C h ief C u rat o r

T h e ex h ib it io n  w ill b e acco m p an ied  b y a cat alo g

Jenny Schmid: The Vistas of 
Gender Utopia m ark s t h e 

Þ rst  co m p reh en sive so lo  

m u seu m  p resen t at io n  o f t h is 

ex cit in g em ergin g p rin t m ak erÕs 

w o rk . T h e ex h ib it io n  co llects 

t h e art ist Õs recen t  series (in  

lit h o grap h y, m ezzo t in t ,  an d  

d igit a l tech n iq u es) w h ich  

are ch aracterized  b y a  

u n iq u e fu sio n  o f O ld  M aster 

p rin t  p reced en ts an d  a h ip  

co n tem p o rary sen sib ilit yÑ  

in  w ays t h at  reiterate t h e 

t rad it io n s o f so cial sat ire 

an d  p o lit ical crit iq u e t h at  

are essen t ial t h ro u gh o u t  t h e 

h ist o ry o f t h e m ed iu m .
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Above: Salpointe Catholic High School 

student Andrea De La Torre works on her 

piece for UAMA student exhibition.
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H o w  d o  yo u  sh o w  teen s th at  art  is 

relevan t  t o  t h eir life? Yo u  o ffer t h em  

th e o p p o rtu n ity t o  lo o k  at , d iscu ss an d  

th en  create artw o rk , an d  t h ey w ill so o n  

see th at  art  ad d resses issu es p ert in en t  

t o  t h eir lives. Ed u cat io n  cu rato r Lisa 

H ast reiter-Lam b  co n d u cted  tw o  

p ro gram s fo r teen s th is w in ter t h at  

o ffered  yo u n g p eo p le th e o p p o rtu n ity 

t o  u se th e m u seu m Õs ex h ib its as a 

catalyst  fo r ad d ressin g an d  ex p ressin g 

id eas ab o u t  issu es o n  th eir m in d s. 

In  t h e Þ rst  p ro gram , H ast reiter-Lam b  

w o rk ed  w it h  Salp o in te C ath o lic H igh  

Sch o o l art  teach ers Jo  V alan d ry an d  

An n a Lem n itzer t o  o rgan ize a h igh  

sch o o l st u d en t  ex h ib it io n  at  UAM A co rresp o n d in g w it h  

Laylah  AliÕs Drawings from the Typology Series an d  

T u rn er D avisÕs Fantastic Worlds. Ali an d  D avisÕs ex h ib its 

in sp ired  t h e teen  art ists t o  create art w o rk  ab o u t  id en t ity.

T h e p ro gram  b egan  w ith  Salp o in teÕs art  teach ers p u t t in g 

o u t  a sch o o l-w id e Òcall t o  art istsÓ fro m  w h ich  ten  stu d en ts 

w ere selected  th ro u gh  an  in ten sive p ro cess th at  in clu d ed  

p rivate in terview s an d  p o rt fo lio  review s. Lisa th en  visited  

th e sch o o l t o  m eet  t h e stu d en ts, in t ro d u ce Ali an d  D avisÕs 

artw o rk , an d  t o  ex p lain  t h e p ro cess o f o rgan izin g a 

m u seu m  ex h ib it io n .

In  early Feb ru ary th e stu d en ts visited  UAM A fo r a t o u r t h at  

in clu d ed  a d iscu ssio n  o f t h e m ean in g, m essages, style, an d  

co n ten t  o f b o th  Ali an d  D avisÕs w o rk . O ver th e fo llo w in g 

w eek s M rs. V alan d ry an d  M s. Lem n itzer w o rk ed  w ith  t h e 

stu d en ts as th ey d evelo p ed  th eir o w n  artw o rk  ex p lo rin g th e 

n o t io n  o f t h e self an d  its relat io n  t o  id en t ity. Lisa retu rn ed  to  

Salp o in te fo r a Þ n al crit iq u e w ith  t h e stu d en ts w h o  th en  p u t  

t h e Þ n ish in g to u ch es o n  th eir artw o rk , reÞ n ed  th eir art ist  

statem en ts, an d  fram ed  th eir m asterp ieces.

T h e yo u n g art ists retu rn ed  to  t h e M u seu m  to  in stall t h eir 

artw o rk . W o rk in g w ith  UAM A ex h ib its sp ecialist  Jo h n  

Kelly, t h e teen s learn ed  th ro u gh  h an d s-o n  ex p erien ce h o w  

to  h an g an  art  ex h ib it . Ex citem en t  Þ lled  th e air in  an t icip a-

t io n  o f t h e ex h ib it  o p en in g. Fam ily an d  frien d s ap p lau d ed  

th e art ists at  an  o p en in g recep t io n  as th ey sh ared  th e id eas 

th at  in sp ired  th eir creat io n s. W eek en d  M u seu m  visito rs 

en jo yed  th e ex h ib it  an d  m an y left  k u d o s fo r t h e yo u n g 

art ists in  t h e co m m en t  b o o k . 

EDUCATION & OUTREACH

ÒM y co lleagu e an d  I n ever co u ld  h ave o ffered  su ch  a 

co m p reh en sive an d  fu lly realized  ex p erien ce in d ep en d en t  

o f t h e M u seu m ,Ó said  M rs. V alan d ry. ÒFro m  all o f u s in  t h e 

Salp o in te co m m u n ity, esp ecially M s. Lem n itzer an d  m yself,  

m an y th an k s fo r allo w in g o u r stu d en ts to  b e ex h ib it in g 

art ists at  t h e Un iversity o f Arizo n a M u seu m  o f Art .Ó 

In  t h e seco n d  p ro gram , Inside/Out co -d irecto rs M ad elin e 

Kiser, M ary G o et h als an d  G u y M cPh erso n  ask ed  t h e 

UAM A ed u cat io n  d ep artm en t  t o  p art icip ate in  t h eir co llab -

o rat ive creat ive w rit in g p ro gram , w h ich  is sp o n so red  b y th e 

Pim a C o u n ty Pu b lic Lib rary, Frien d s o f t h e Pim a C o u n ty 

Pu b lic Lib rary; T u cso n  Park s an d  R ecreat io n  Art  in  R eality 

Pro gram , an d  th e T u cso n  Pim a Arts C o u n cil. ÒInside/Out 

w as fo u n d ed  in  2004 t o  en co u rage yo u th s d etain ed  in  t h e 

Pim a C o u n ty D eten t io n  C en ter o r en ro lled  at  an  altern a-

t ive sch o o l, Pim a V o cat io n al H igh , t o  see w rit in g, an d  

o u r city, t h ro u gh  a len s o f in clu siven ess an d  en gagem en t ,Ó 

ex p lain ed  M ad elin e Kiser. ÒD u rin g tw o  ten -w eek  sem esters 

each  year, stu d en ts fro m  th ese tw o  gro u p s, alo n g w ith  UA 

h o n o rs stu d en ts, w rite an d  sh are p o em s an o n ym o u sly. Each  

sem ester h as a t h em e; in creasin gly, w e fo cu s o n  h o w  to  

create a su stain ab le city an d  w o rld .Ó

W h en  ask ed  if t h e artw o rk  in  UAM AÕs co llect io n  co u ld  

b e u sed  to  ad d ress th is yearÕs th em e o f t ran sp o rtat io n  an d  

su stain ab ility Lisa H ast reiter-Lam b  selected  n u m ero u s 

ex am p les th at  t ied  b eau t ifu lly in to  t h e to p ic. T een agers 

fro m  Pim a V o cat io n al h igh  sch o o l t o u red  th e m u seu m Õs 

ex h ib its d iscu ssin g t ran sp o rtat io n  an d  su stain ab ility fro m  

an  eco n o m ic, so cial an d  p h ilo so p h ical p ersp ect ive w h ile 

view in g select io n s in  t h e Pfeiffer gallery, G o yaÕs Disasters 
of War an d  El An atsu iÕs GAWU.   Lisa n ex t  t o o k  t h e sh o w  

o n  t h e ro ad  an d  visited  Pim a C o u n tyÕs Ju ven ile D eten t io n  

C en ter sh arin g th e artw o rk  w ith  a gro u p  o f yo u n g lad ies 

th ro u gh  a Po w erPo in t  p resen tat io n . T h e gallery to u r 

an d  o u t reach  d iscu ssio n s cu lm in ated  in  p o et ry w rit ten  in  

resp o n se to  t h e artw o rk  an d  sh ared  am o n g all t h e teen s. 

T h e ex p erien ce last  fall estab lish ed  a relat io n sh ip  b etw een  

UAM A an d  Inside/Out t h at  w ill co n t in u e to  gro w . ÒI am  

lo o k in g fo rw ard  t o  co n t in u in g an d  ex p an d in g UAM AÕs 

relat io n sh ip  w ith  Inside/Out.  T h is co llab o rat io n  is an  

o p p o rtu n ity t o  u se th e M u seu m Õs co llect io n  t o  en ab le 

yo u n g p eo p le w h o  are st ru gglin g w ith  a variety o f issu es 

in  t h eir p erso n al lives to  ex p ress th eir fears, co n cern s an d  

ex citem en t  fo r t h e w o rld  aro u n d  th em  th ro u gh  a p o sit ive 

o u t let ,Ó said  Lisa H ast reiter-Lam b .  

TUCSON TEENS RELATE TO UAMA EXHIBITS
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L-R: Don Agthe, Carolyn Rivers, Norman Miller, Lucette Barber and Ginger Krudup
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DOCENT HIGHLIGHT: DON AGTHE

W h en  D o n  Agt h e jo in ed  t h e UAM A 

d o cen t  p ro gram  Þ ve years ago  h e h ad  

a m in im al u n d erst an d in g o f art  h ist o ry 

b u t  a  w ealt h  o f p assio n  fo r  t h e arts.  

A ret ired  eco n o m icsÕ p ro fesso r, D o n  

t h o u gh t  h e w o u ld  b e b est  su ited  lead in g 

t o u rs fo r co llege st u d en ts an d  ad u lts. 

As t im e p assed  D o n  reco gn ized  t h e n eed  

t o  relate t o  a yo u n ger au d ien ce as t h e 

M u seu m  p ro vid es t o u rs fo r n u m ero u s 

elem en tary sch o o l gro u p s. H e d ecid ed  t o  

lead  o n e o f t h ese elem en t ary t o u rs an d  

so o n  fo u n d  t h at  h e en jo yed  im m en sely 

w o rk in g w it h  yo u n g p eo p le. Each  year 

D o n  lead s at  least  d o u b le t h e n u m b er o f 

t o u rs req u ired  o f a  d o cen t .  In  ad d it io n , 

D o n  Þ n d s t im e t o  vo lu n teer in  o t h er 

areas o f t h e M u seu m  in clu d in g t h e 

lib rary an d  ad m in ist rat io n . ÒD o n  is an  

en t h u siast ic learn er an d  avid  vo lu n teer. 

I k n o w  I can  alw ays rely o n  h im  t o  d o  a 

t h o ro u gh , carefu l jo b ,Ó co m m en ts D ian e 

H art m an , UAM A D ep u ty D irect o r. D o n  

Agt h e is t ru ly an  asset  t o  t h e M u seu m . 

FIVE FANTASTIC DOCENTS, THANK YOU FOR FIVE FABULOUS YEARS! 

Don Agthe See D o cen t  H igh ligh t .

Lucette Barber u ses h er ex p erien ce as a m id d le sch o o l classro o m  

teach er t o  p resen t  en gagin g t o u rs o f o u r co llect io n  fo r yo u n g au d i-

en ces. Sh e is p art icu larly fo n d  o f scu lp t u re an d  ju m p s at  t h e ch an ce t o  

sh are t h e Jacq u e Lip ch itz C o llect io n  w it h  t h e p u b lic. Fo r Lu cet te t h e 

h igh ligh t  o f h er ex p erien ce as a d o cen t  is Òw h en  yo u  leave t h e m u seu m  

an d  yo u  k n o w  yo u  click ed  an d  t h e st u d en ts an d  yo u  en jo yed  t h e art  

ex p erien ce t o get h er.Ó

D o cen t  Ginger Krudup’s creat ivity can  b e sp o t ted  in  t h e M u seu m  lo b b y; 

sh e d esign ed  t h e h an d so m e Dog Tales Fam ily Pack  yo u  can  p ick  u p  

an d  u se t o  ex p lo re t h e galleries w it h  yo u n g ch ild ren . In  ad d it io n  t o  

t h e w o rk  sh e p u t  in t o  d esign in g t h e fam ily p ack , G in ger is a  regu lar  

vo lu n teer in  o u r Sm AR T  T im e p ro gram  w h ich  p ro vid es h an d s-o n  art  

m ak in g act ivit ies fo r ch ild ren  visit in g UAM A an d  at  satellite lo cat io n s.

Art  is a p assio n  fo r Norman Miller w h o se u ses h is b ack gro u n d  in  20t h  

cen t u ry Pen in su lar literat u re t o  co m p lim en t  h is k n o w led ge o f 20t h  

cen t u ry visu al art  w h en  co n d u ct in g t o u rs. O ver t h e Þ ve years t h at  h e 

h as b een  a d o cen t ,  N o rm an  h as led  n u m ero u s t o u rs an d  p resen ted  

lect u res o n  D ad a, Su rrealism  an d  C u b ism  fo r h is fello w  d o cen ts an d  

t h e gen eral p u b lic. N o rm an , w h o  is t r ilin gu al (En glish , Sp an ish , 

Fren ch ), is also  sh arin g t h is ex p ert ise w it h  UAM AÕs p at ro n s b y d evel-

o p in g t o u rs sp eciÞ cally fo r co llege st u d en ts in  fo reign  lan gu age co u rses.

Carolyn Rivers en jo ys w o rk in g w it h  p at ro n s fro m  all w alk s o f life. Sh e 

lead s t o u rs fo r all age gro u p s an d  regu larly p art icip ates in  o u r Sm AR T  

T im e p ro gram  fo r ch ild ren . C u rren t ly sh e is fo cu sin g o n  t h e d evelo p in g 

lect u re p resen t at io n s fo r ad u lts in  o u r co m m u n ity. In  C aro lyn Õs w o rd s, 

ÒT h ere h ave b een  m an y h igh ligh ts in  t h e p ast  Þ ve years, b u t  I t h in k  m y 

o p p o rt u n ity t o  at ten d  t h e N at io n al D o cen t  Sym p o siu m  in  Ph o en ix  in  

Ap ril,  2007 st an d s o u t .  I en jo yed  m eet in g w it h  fello w  d o cen ts fro m  all 

o ver t h e Un ited  St ates an d  C an ad a an d  sh arin g ex p erien ces an d  id eas.Ó
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UAMA PARTNERS BOUQUETS TO ART 

Above, L-R: Stanley and Annette Glickman; 

Anne Lyman and Kathy Torrington; Jane and 

Bob Wienke.

Right: Lucy Belding, Floral DesignersÕ Chair; 

Joyce Harrington, Gala Chair; and Susan 

Imwalle, Partners Chair.

At the Gala. Back Row: Stanley Glickman, Diane Hartman, Camille Hall, Susan Kornhaber, Margot Denny, Sally Torrance, David Scott Allen.

Front Row: Lee Herbst, Jaime Burke, Marti Slowik, Joyce Harrington (Gala Chair), Susan Imwalle (Partners Chair), Sally Perks, Kathy Torrington, Jane Wienke.
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T h e Part n ers o f t h e Un iversity o f Arizo n a M u seu m  o f Art  

o u t d id  t h em selves t h is sp rin g w it h  t h eir p resen t at io n  o f 

o u r fu n d raisin g gala, Bouquets to Art. First  h eld  in  2006,  

t h is yearÕs even t  w as a h u ge su ccess, b rin gin g in  clo se t o  

$100,000,  w it h  a  n et  o f o ver $ 60,000.  

UAM AÕs cu rat o rial st aff ch o se a variety o f ab st ract  

w o rk s o f art  fro m  t h e M u seu m Õs m o d ern ist  co llect io n s 

an d  t h e in sp ired  ß o ral art ists ex ceed ed  ex p ect at io n s w it h  

t h eir im agin at ive in terp ret at io n s. T h e even in g feat u red  

creat ive cu isin e fro m  so m e o f t h e areaÕs t o p  caterers, live 

jazz m u sic in  t h e p at io  an d  a silen t  au ct io n  Þ lled  w it h  

great  item s. 

T h e Frid ay even in g gala k ick ed  o ff a  w eek en d  o f lect u res, 

w o rk sh o p s an d  related  act ivit ies at  t h e M u seu m . T h an k  

yo u  t o  all t h o se w h o  h elp ed  m ak e Bo u q u ets t o  Art  su ch  a 

w o n d erfu l an d  su ccessfu l even t .  T h e Part n ers w o u ld  also  

lik e t o  ack n o w led ge t h e great  lead ersh ip  an d  h ard  w o rk  o f 

Bo ard  C h air  Su san  Im w alle, G ala C h air  Jo yce H arrin gt o n , 

an d  Flo ral C h air  Lu cy Beld in g. 

BOUQUETS TO ART AWARD WINNERS

People’s Choice Award Ð C yn t h ia Pat terso n  &  C aro l Sw ift  

o f t h e Lak e Fo rest  G ard en  C lu b  (Illin o is) 

Director’s Award Ð C at h y G rim , AIFD , In glis Flo rists

Curator’s Award Ð Jo d i Jo n d ah l,  Frien d  o f t h e M u seu m

Above, From Top: 

Director’s Award Winner. Karel Appel, Spring, 

1953, oil on canvas. Gift of Edward J. Gallagher, Jr., 

1958.2.8. Interpreted by Cathy Grim.

Curator’s Award Winner: Jules Olitski, Around 

UsÑSeven, 1982, acrylic on canvas. Gift of Lauren 

Olitski Poster & Bradley Poster, 2001.5.1.

Interpreted by Jodi Jondahl.

People’s Choice Award Winner: Jun Dobashi, Late 

Afternoon, Etretat, c. 1956, oil on canvas.Gift of 

Edward Joseph Gallagher, Jr., 1958.2.3. Interpreted by 

Cynthia Patterson & Carol Swift.

Left: Keke Regele wearing the Baroness costume 

from Arizona Repertory TheatreÕs 2007 production 

of Candide by Voltaire.
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Student employees Daniela Boos Pedroza and Kara Kaczmarzyk at Bouquets to Art

UAMA Interns Katie Siegwarth, Caitlin Ludlam and Natalia Fernandez at Bouquets to Art
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STAFF NOTES

D avid  Sco t t  Allen  h o ld s b ach elo rÕs an d  m asterÕs d egrees in  m u sic p erfo r-

m an ce fro m  t h e East m an  Sch o o l o f M u sic in  R o ch ester, N Y. H e w as 

p rin cip al b assist  o f t h e Alb an y Sym p h o n y O rch est ra (ASO ) an d  b egan  

h is d evelo p m en t  career p erfo rm in g w it h  t h e ASO . After leavin g t h e m u sic 

Þ eld , h e co n t in u ed  in  t h e n o n p ro Þ t  w o rld  as p ro gram  d irect o r at  t h e N ew  

Yo rk  St ate M u seu m , a p o sit io n  t h at  in clu d ed  fu n d raisin g an d  p lan n in g/

im p lem en t in g m o re t h an  300 p ro gram s a year. A m o ve t o  M ain e b ro u gh t  

an o t h er sh ift  in  careers; w h ile t h ere h e w o rk ed  as d evelo p m en t  d irect o r 

fo r T h e C h ild ren Õs M u seu m  o f Po rtsm o u t h  an d  ex ecu t ive d irect o r fo r t h e 

N o rt h  Sh o re AID S H ealt h  Pro ject . After m o vin g t o  Arizo n a, D avid  h as 

b een  at  t h e Un iversity w o rk in g fo r UAp resen ts an d , sin ce Au gu st , h as b een  

t h e D irect o r o f D evelo p m en t  fo r C am p u s In it ia t ives at  t h e UA Fo u n d at io n , 

w h ich  in clu d es raisin g m u ch  n eed ed  fu n d s fo r UAM A, t h e UA Press an d  

T h e H o n o rs C o llege.

GRADUATING STUDENTS

Every school year the Museum hires students as 
part-time employees. Two of our long-term student 
employees are graduating this spring and leaving 
us to pursue the next step in their academic and 
professional careers.

DANIELA BOOS PEDROZA

D an iela Bo o s Ped ro za Þ rst  b ecam e in terested  in  art  

co n servat io n  t h ro u gh  h er ex p erien ces at  UAM A. Sh e h as 

w o rk ed  at  t h e M u seu m  fo r Þ ve years an d  is grad u at in g 

w it h  a BA in  art  h ist o ry an d  d u al m in o r in  Sp an ish  an d  

ch em ist ry. D an iela is lo o k in g fo rw ard  t o  b egin n in g a 

m asterÕs p ro gram  in  arch aeo lo gical co n servat io n  in  t h e 

fall a t  Un iversity C o llege Lo n d o n .

KARA KACZMARZYK

Fo r t h e last  t h ree years Kara Kaczm arzyk  h as w o rk ed  at  

UAM A w h ile co m p let in g h er u n d ergrad u ate co u rses fo r 

a d o u b le m ajo r in  art  h ist o ry w it h  h o n o rs an d  It alian . 

In  h er t im e at  UAM A sh e h as w o rk ed  in  all d ep art m en ts 

at  t h e M u seu m Ñ  cu rat o rial,  ed u cat io n , ex h ib it  d esign , 

p u b lic relat io n s, regist rar,  an d  b u sin ess m an agem en t . 

After grad u at io n , sh e w ill t ak e a year o ff t o  w o rk  at  an  

art -related  p o sit io n  o n  t h e East  C o ast ,  b efo re co n t in u in g 

o n  t o  grad u ate sch o o l in  art  h ist o ry.

DAVID SCOTT ALLEN JOINS UAMA AS DEVELOPMENT DIRECTOR

David Scott Allen
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Interns James Moxness, Michelle Startzman and Ellen Martin working in the UAMA Galleries
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UAMA STUDENT INTERNS

UAMA’s intern program gives students the opportu-
nity to work in a professional museum environment 
and learn how a university museum operates. This 
semester, we were fortunate to have interns working 
for us in the Curatorial, Exhibition, Education, and 
Marketing departments.

NATALIA FERNANDEZ, Curatorial

N at alia  Fern an d ez is a sen io r w it h  a d o u b le m ajo r in  art  

h ist o ry an d  Sp an ish  literat u re. In  t h e fall o f 2008 sh e 

w ill b egin  t h e Lib rary Scien ces M asterÕs Pro gram  at  T h e 

Un iversity o f Arizo n a. Sh e h as en jo yed  h er in st allat io n  

an d  research  ex p erien ces at  t h e UAM A an d  h o p es t o  w o rk  

at  an  art  m u seu m  in  t h e fu t u re.

JAMES MOXNESS, Curatorial

Jam es M o x n ess is grad u at in g t h is sp rin g, h avin g m ajo red  

in  ar t  h ist o ry,  ch em ical en gin eerin g,  an d  classics.  N ex t  

fa ll h e w ill b e a t ten d in g t h e Un iversit y o f O x fo rd  fo r  a  

m asterÕs o f p h ilo so p h y in  classical arch aeo lo gy, fo llo w ed  

b y d eferred  en ro llm en t  at  H arvard  Law  Sch o o l.  H e cam e 

t o  t h e M u seu m  t o  gain  ex p erien ce in  cu rat o rial resp o n si-

b ilit ies an d  research .

DANA DEATS, Education

Up o n  grad u at io n  t h is sp rin g, D an a D eatz h o p es t o  lan d  

a su m m er in tern sh ip  at  Arts fo r All,  an  o rgan izat io n  t h at  

p ro vid es accessib le ed u cat io n , t rain in g, an d  ex p erien ce in  

t h e arts t o  ch ild ren , p art icu larily t h o se w it h  sp ecial n eed s. 

In  Ju ly, D an a p lan s o n  m o vin g t o  T em p e, AZ  an d  lo o k in g 

fo r a  jo b , an d  m ay p u rsu e a grad u ate ed u cat io n  n ex t  year.

MICHELLE STARTZMAN, Curatorial

M ich elle St artzm an  grad u ated  fro m  t h e UA w it h  a BA in  

art  h ist o ry an d  p h o t o grap h y t w o  years ago . Sin ce t h en  

sh e h as b een  w o rk in g in  art  galleries in  t h e T u cso n  area. 

Sh e h as also  b een  t ak in g art  h ist o ry classes an d  ap p lyin g 

t o  grad u ate sch o o l.  Sh e says t h at  w o rk in g at  t h e M u seu m  

h as b een  a great  ex p erien ce b ecau se sh e h as learn ed  so  

m u ch  an d  m et  so m e w o n d erfu l p eo p le.

ELLEN MARTIN, Curatorial

Ellen  M art in  is grad u at in g t h is M ay w it h  a m ajo r in  art  

h ist o ry an d  a m in o r in  classics. Sh e w ill b egin  grad u ate 

sch o o l at  t h e Un iversity o f C h icago  t h is fall.

CAITLIN LUDLAM, Marketing

C ait lin  Lu d lam  is a  co m m u n icat io n s m ajo r  w it h  a  m in o r 

in  ar t  h ist o ry.  H er in tern sh ip  in  t h e m ark et in g d ep art -

m en t  h as given  h er ex p erien ce in  m u seu m  p ro m o t io n  an d  

p u b licit y.  Sh e is p assio n ate ab o u t  sh ar in g ar t  an d  cu lt u re 

w it h  t h e co m m u n ity.  C ait lin  w ill grad u ate t h is D ecem b er 

an d  h o p es t o  w o rk  fo r  a  m u seu m  after  grad u at in g.

KATIE SIEGWARTH, Exhibitions

Kat ie Siegw art h  w ill b e sen io r t h is fall.  Sh e is m ajo rin g in  

in terd iscip lin ary st u d ies w it h  a fo cu s in  art  h ist o ry an d  

Fren ch . H er m in o r is in  m o lecu lar an d  cellu lar b io lo gy. 

Sh e p lan s o n  go in g t o  grad u ate sch o o l t o  st u d y art  h ist o ry 

an d  o n e d ay w o rk  in  a  m u seu m  again . Sh e h as en jo yed  

t h e great  o p p o rt u n it ies sh e h as h ad  at  UAM A t o  w o rk  

alo n gsid e w o n d erfu l p eo p le an d  learn  ab o u t  t h e m an y 

asp ects o f life w it h in  a m u seu m .

JOYA ERICKSON, Education

Jo ya Erick so n  sp en t  h er Þ n al sem ester 

in  t h e art  ed u cat io n  d ep art m en t  as a 

UAM A in tern . In  t h e fall sh e w ill b e 

st u d en t -teach in g at  Su n n ysid e H igh  

Sch o o l,  an d  t h is su m m er sh e w ill b e 

st u d yin g ÒC o n tem p o rary Art  an d  its 

M ark etsÓ w it h  So t h eb yÕs in  Lo n d o n . 

Sh e h as great ly en jo yed  h er ex p eri-

en ce w o rk in g w it h  an d  ed u cat in g t h e 

co m m u n ity ab o u t  t h e UAM A.   
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THANK YOU
OUR MEMBER BENEFITS WILL SURPRISE YOU. 

T h is yearÕs m em b ersh ip  p ro gram  is fu ll o f great  su rp rises. 

T h is year w eÕve ad d ed  n ew  b en eÞ ts t h at  in clu d e sign iÞ can t  

d iso u n ts o n  art  su p p lies, t h eat rical an d  m u sical p erfo r-

m an ce, an d  o n e o f t h e n at io n Õs lead in g art  m agazin es. Fo r 

as lit t le as $45 yo u  can  b eco m e an  Asso ciate-level m em b er 

an d  t ak e ad van t age o f t h ese valu ab le b en eÞ ts, w h ile 

su p p o rt in g t h e M u seu m Õs effo rts t o  m ain t ain  t h e q u ality 

o f o u r ex h ib it io n s an d  p ro gram s. 

Su p p o rt  UAM A b y b eco m in g a m em b er o r ren ew in g yo u r 

cu rren t  m em b ersh ip . 

BASIC LEVEL

St u d en t  $30 ($30  tax deductible contribution)

Sen io r $30 ($30  tax deductible contribution)

Sen io r C o u p le $50 ($50  tax deductible contribution)

Facu lty/St aff $40 ($40  tax deductible contribution)

Benefi ts:

Ad van ced  n o t ice an d  in vit at io n s t o  m u seu m  ex h ib it io n s &  even ts 

10% d isco u n t  in  m u seu m  st o re

Bian n u al UAM A n ew slet ter

Bian n u al M em b er-o n ly sh o p p in g d ays at  m u seu m  st o re

M em b ersh ip  C ard (s) 

ASSOCIATE LEVEL

INDIVIDUAL  Ð  $45 
(No tax deductible contribution) 

Basic Member benefi ts, plus:

UAM A w ater b o t t le

D isco u n ts at  t h e fo llo w in g su p p o rters:

Art N ew sÐ $7.00 o ff an n u al su b scrip t io n  (o n ly $32.95)

Sarn o ffÕs Art  St o reÐ 20% d isco u n t  o n  all p u rch ases

Po sn ers Art  St o reÐ 20% d isco u n t  o n  all p u rch ases

In visib le T h eat reÐ $2 o ff regu lar seaso n  t ick ets, $4 o ff fo r gro u p s 
o f 10 o r m o re, $5 o ff seaso n  t ick ets

T u cso n  Sym p h o n y O rch est raÐ 20% d isco u n t  o n  T SO  Po p s an d  
C lassics co n certs

Arizo n a T h eat re C o m p an yÐ $5 o ff sin gle t ick ets (Su n d ay t h ro u gh  
T h u rsd ay o n ly)

FAMILY  Ð  $75 
(No tax deductible contribution) 

Individual – level benefi ts, plus:

10% o ff fam ily-o rien ted  classes 

M em b ersh ip  card s fo r all fam ily m em b ers 

ANNUAL MEMBERSHIPS

T h e M u seu m  w ish es t o  t h an k  t h e fo llo w in g 

M em b ers fo r  t h eir  an n u al m em b ersh ip  su p p o r t  

a t  t h e Sp o n so r  level o r  ab o ve. (In clu d es n ew  an d  

ren ew ed  m em b ersh ip s fro m  N o vem b er 1, 2007 t o  

M ay 31, 2008. )

BENEFACTOR $2500

Michael and Beth Kasser

HONORARY FELLOW $1000

Harold and Shirley Bray

James J. Glasser

Charles and Margaret Rosenquist

Timothy and Kathryn Torrington

DONOR LEVEL $500

Dr. A. Richard Diebold, Jr.

Arthur and Lee Herbst

Pat Jessup

Clayton and Marilyn Joyce

Margot Lane

Mary and Jim Patton

Ben and Sally Perks

Peter Salomon and Patricia Morgan

Adolph and Lorraine Stern

James and Jocelyn Stoller

Count and Countess Ferdinand Von Galen

SPONSOR LEVEL $250

Larry and Florence Adamson

Tony and Connie Bischof

Fred Borcherdt

Ralph and Nancy Copp

David and Judith Efnor

Michael and Joyce Harrington

Paul and Jan Johns

Jack and Phoebe Lewis

William and Kitty Moeller

John and Georgann Munic

Mary Torrey Dooms

Margaret Zube

SUPPORT UAMA BY BEC O
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MEMBERSHIP 
APPLICATION
Choose a Level:
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C OMING A MEMBER

N am e

St reet

C ity     St ate/Z ip  

H o m e T elep h o n e    W o rk  T elep h o n e 

Em ail 

Please list  n am e(s) t o  ap p ear o n  yo u r m em b ersh ip  card (s)

N am e (as it  ap p ears o n  cred it  card )

C red it  C ard  N u m b er

 M astercard   V isa Ex p irat io n  D ate

T elep h o n e

Sign at u re

 Billin g ad d ress is d ifferen t  fro m  ab o ve:

St reet

C ity     St ate/Z ip

 

Please make checks payable to: THE UNIVERSITY OF ARIZONA FOUNDATION / MUSEUM OF ART

If p ayin g b y cred it  card , p lease p ro vid e t h e fo llo w in g in fo rm at io n :

PARTNER INDIVIDUAL  Ð  $125 
($35 tax deductible contribution) 

Preview  recep t io n s o f selected  ex h ib it io n s 

Private t o u rs o f lo cal art istsÕ st u d io s 

Sp ecial visits t o  lo cal co llect o rsÕ h o m es 

O u t -o f-t o w n  t r ip s t o  art istsÕ st u d io s an d  
art  m u seu m s 

In vit at io n s t o  gu est  lect u res 

Prio rity regist rat io n  fo r all classes an d  
w o rk sh o p s 

O n e UAM A silver b allp o in t  w rit in g p en  

PARTNER FAMILY  Ð  $175 
($85 tax deductible contribution) 

Part n er In d ivid u al b en eÞ ts fo r all 
fam ily m em b ers. 

(O n e UAM A w rit in g p en  p er fam ily) 

All of the following Partner levels are 
designated as family memberships: 

PARTNER SPONSOR  Ð  $250 
($160 tax deductible contribution)

All of the above, plus: 

N am e o n  An n u al Part n erÕs reco gn it io n  
b o ard  d isp layed  in  t h e m u seu m  lo b b y 

R eco gn it io n  in  t h e b i-an n u al UAM A 
n ew slet ter 

PARTNER DONOR  Ð  $500 
($390 tax deductible contribution) 

All of the above, plus: 

O n e co m p lim en t ary m u seu m  cat alo g 

Private p resen t at io n  o f n ew  acq u isit io n s 
w it h  t h e Ex ecu t ive D irect o r an d  C h ief 
C u rat o r 

PARTNER FELLOW  Ð  $1000 
($725 tax deductible contribution) 

All of the above, plus: 

C o m p lim en t ary m u seu m  cat alo gs 
d u rin g t h e m em b er year

Private d in n er as gu est  o f t h e 
Ex ecu t ive D irect o r 

PARTNER BENEFACTOR  Ð   $2500 
($2225 tax deductible contribution) 

All of the above, plus: 

R eco gn it io n  o n  all m u seu m  ex h ib it ,  
even t  an d  p ro gram  m aterials

PARTNER LEVEL

Enjoy all the benefi ts of our Associate members, plus the following:

NEW E-MEMBER OPTION! 

You can now have information 
on all upcoming exhibitions, 
openings and events sent directly 
to your email, instead of through 
traditional postal delivery. If 
you prefer receiving Museum 
information this way, please 
indicate below.

MAIL APPLICATION BELOW 

WITH YOUR PAYMENT TO:

MEMBERSHIP

THE UNIVERSITY OF ARIZONA 

MUSEUM OF ART

P.O. Box 210002

Tucson, AZ 85721-0002

membership level / 
contribution

Basic Student  $30 $30

Basic Senior (62+)  $30 $30

Basic Senior Couple  $50 $50

Basic Faculty/Staff  $40 $40

Associate Individual  $45 $0

Associate Family  $75 $0

Partner Individual  $125 $35

Partner Family $170 $85

Partner Sponsor  $250 $160

Partner Donor  $500 $390

Partner Fellow  $1,000 $725

Benefactor  $2,500 $2225

For more membership information, please 
contact the Museum at (520) 621-5676.  SIGN ME UP FOR NEW E-MEMBER OPTION!
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ONE FROM THE COLLECTION
This superb krater from southern Italy is representative of the ornate, ß orid Apulian decorative 

style.  Kraters were used for diluting wine before serving (in antiquity, wine was so strong as to 

be almost undrinkable without being mixed with water), and specially decorated funerary kraters 

were often placed above or inside tombs as offerings or dedications.

This particular krater commemorates a deceased man: he is pictured in the center of the main 

scene standing under a naiskos (small shrine), along with a seated older man at left and a standing 

youth at right, perhaps his father and son. The presence of military accoutrementsÑa spear in 

his left hand and a shield suspended from the shrine in the upper leftÑsuggest that he may have 

been a soldier. Four female mourners in ceremonial clothing surround the shrine, presenting 

libations (another allusion to wine) and other funerary offerings. The reverse side, while not as 

highly decorated, depicts a funeral stele (gravestone) crowned by a phiale (a libation vessel) and 

surrounded by four mourning Þ gures.

While the subject of this decorative piece is ostensibly death, the painted designs include a 

wealth of verdant plant and animal life which exudes an atmosphere of vitality and suggests a 

celebratory remembrance of the deceased.

ÑJames Moxness, curatorial intern

T elep h o n e: (520) 621-7567  Fax : (520) 621-8770

V isit  t h e M u seu m  o n  t h e w eb  at : artmuseum.arizona.edu

MUSEUM HOURS
T u esd ayÐFrid ay 9 am t o  5 pm; Sat u rd ayÐSu n d ay N o o n  t o  4 pm 

C lo sed  o n  M o n d ays &  Un iversity h o lid ays.

M u seu m  ad m issio n  is alw ays free.

Lo cated  o n  t h e UA cam p u s at  Park  Aven u e an d  

Sp eed w ay Bo u levard .

C o n ven ien t  p ark in g at  t h e UA Park  Aven u e G arage.

Accred ited  b y t h e Am erican  Asso ciat io n  o f M u seu m s.

T h an k  yo u  t o  UAM A Part n er b en efact o rs I.  M ich ael an d  Bet h  C . Kasser.  

UAM A ex h ib it io n s are su p p o rted  b y t h e gen ero sity o f t h e Jack  an d  

V ivian  H an so n  En d o w m en t  an d  t h e UAM A Part n ers.

MAP & CONTACT INFORMATION

1031 NORTH OLIVE ROAD

PO BOX 210002

TUCSON AZ 85721-0002
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